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Annotatsiya: Aleksandr Arkadevich Faynberg XX asr o’zbek adabiyotining
yorqin vakili,0’zining samimiy ruhga,falsafiy teranlikka ega asarlari bilan butun
dunyoga tanilgan ijodkordir.U O’zbekiston badiiy-adabiy muhitiga singib ketgan
o’zbek adabiytining nozik xususiyatlarini eng chuqur qatlamlarigacha kirib borib
anglagan va betakror uslub bilan ishoda eta olgan rusiyzabon shoir sanaladi.Faynberg
she’riyatida samimiyat,hijron,ichki iztirob,insoniy dard,Vatan,muhabbat va hayotning
0’tkinchiligi kabi mavzular teran mushohada etiladi.Faynberg ijodiyoti avvalambor
samimiyligi bilan farqli.Uning she’rlarida soxta balandparvozlik,ortigcha
bezakdorlikdan ko’ra ichki kechinmalar,qalb iztiroblari va insoniy tuyg’ularning tabiiy
ifodasi ustunlik qiladi.Shoir uchun she’riyat shunchaki hayot tarzi yoki san’atning bir
yo’nalishi emas,inson qalbining eng katta ehtiyoji,ruhiy komillikka eltuvchi
yo’l,yurakning o’zini anglab yetish vositasidir.U yozgan har bir satrda insonning ichki
dunyosi,ko’ngil nozikligi,dard va sog’inchni qalbdan titrab-titrab chigadigan
ohanglari mujassam.Ayniqsa,u ijokorning san’at garishisidagi mas’uliyati,she’rning
haqiqiy manbai,tuyg’ular masalasiga alohida yondashadi.Adabiyot tarixida ko’plab
arboblar she’riyatning asl mohiyati nima ekanligi to’g’risida fikr yuritganlar.Kimdirlar
she’rni ilhom mevasi desa,kimdirlar uni hayot tajribasi asasida yuzaga kelgan deb
o’ylagan.Biroq Faynberg nazarida she’riyat markazida yurak turadi.U chinakam she’r
tashqi qofiya-yu shakldan emas,balki qalbning titroq haroratidan tug’ilgan.Agar yurak
iztirob cheksa,sog’insa,sevsa she’r dunyoga keladi.Agar gqalbdagi bu hislar
sovusa,so’nsa,eng zo’r qofiya ham unga gayta hayot baxsh eta olmaydi.Faynberg
she’riy qarashlari o’zida umuminsoniy garashlarni ham jamlagan.U insonni millat,til
yoki hudud bilan chegaralab qo’ymaydi.Uning uchum dard ham,sog’inch
ham,muhabbat ham umumiy tuyg’ular.Shoir ana shu umumiylikni 0’z she’riyatida
yoritar ekan,kitobxonni 0’z ichki dunyosiga nazar tashlashga undaydi.Uning
jjodiyotida ruhan poklanish,qalb harorati va so’zning samimiyligi ustuvor qadriyat
sifatida namoyon bo’ladi.”Tushganida boshingga gayg’u...” misralari bilan
boshlanuvchi she’r ham aynan yuqorida aytib o’tilgan mavzu,masala va xususiyatlarni
o’zida jamlagan asardir.Mazkur magola Aleksandr Arkadevich Faynbergning ushbu
she’ri tahliliga bag’ishlangan.
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Abstract: Alexander Arkadyevich Feinberg is a bright representative of
20th-century Uzbek literature, a creator known throughout the world for his sincere
and philosophically profound works. He is considered a Russian-speaking poet who
has penetrated the deepest layers of the subtle features of Uzbek literature, which has
become embedded in the artistic and literary environment of Uzbekistan, and who has
been able to express them with a unique style. In Feinberg's poetry, themes such as
sincerity, exile, inner suffering, human pain, homeland, love and the transience of life
are deeply explored. Feinberg's work is distinguished, first of all, by its sincerity. In his
poems, inner experiences, heartache and natural expression of human feelings prevail
over false grandeur and excessive ornamentation. For the poet, poetry is not just a way
of life or a direction in art, but the greatest need of the human soul, the path to spiritual
perfection, the path of the heart. is a means of self-realization. Every line he writes
embodies the inner world of a person, the tenderness of the soul, the melodies of pain
and longing that tremble from the heart. In particular, he takes a special approach to
the issue of the poet's responsibility in the development of art, the true source of poetry,
and feelings. Many figures in the history of literature have thought about what the true
essence of poetry is. Some say that poetry is the fruit of inspiration, while others think
that it arises from life experience. However, in Feinberg's view, the heart is at the center
of poetry. True poetry is born not from external rnyme and form, but from the trembling
warmth of the heart. If the heart suffers, yearns, and loves, poetry is born. If these
feelings in the heart cool down and fade, even the best rhyme cannot give it new life.
Feinberg's poetic views It also contains universal human views. It does not limit a
person to nationality, language or region. For him, pain, longing and love are common
feelings. The poet, highlighting this commonality in his poetry, encourages the reader
to look into his inner world. In his work, spiritual purification, warmth of heart and
sincerity of words are manifested as priority values. The poem, which begins with the
lines "When you fall, sorrow will come to you...", is also a work that contains the
above-mentioned themes, issues and features. This article is devoted to the analysis of
this poem by Alexander Arkadevich Feinberg.

AHHOTanms: Anekcanap ApxkanseBuuy DaitHOepr — sApkuil NpeacTaBUTENb
y30eKkckoil auTeparypbl XX Beka, TBOpEl, HM3BECTHBIM BO BCEM MHUPE CBOUMU
HNCKPCHHUMU n FJIy6OKOMBICJI€HHI>IMI/I IMPOU3BCACHUAMMU. On CUUTACTCA
PYCCKOA3BIYHBIM II03TOM, IIPOHUKIIMM B CaMBbIC FJ'IY6OKI/IC CJIOM TOHYAUIIINX
OCOOCHHOCTEH  y30€KCKOM  JUTepaTyphbl, BIIMCABIICHCA B  XYyJI0XKXECTBEHHO-
JUTEPATYPHYIO cpeay Y30eKucTaHa, U CyMEBILIUM BbIPA3UTh UX B YHUKAJIbHOM CTHJIE.
B mons3um ®@aiinOGepra TIIyOOKO HCCIEAYIOTCS TaKHE€ TEMbI, KaK HCKPEHHOCTD,
HN3IrHaHuC, BHYTPCHHUC CTPAadaHUA, YCITIOBCUCCKAA 6OJIB, poauvHa, JIF000BL U 6p€HHOCTB
#u3HU. TBopuecTBO DaitHOepra oTIMYaeTCs, MPEXAE BCEro, HCKPEHHOCThIO. B ero
CTUXaX BHYTPCHHHC IICPCIKUBAHUA, CCPpACHHAA 00JIb U €CTECTBEHHOE BBIPAKCHHUC
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YCIIOBCUYCCKHUX YYBCTB npeo6naz[afoT Had JIO)KHBIM BCIMYHUCEM W UIBJIUIITHHUM
opHaMeHTOM. JIJ1s To3Ta Mo33Hsl — 3TO HE MPOCTO 00pa3 KU3HU WIIM HAIIPABICHHUE B
HCKYCCTBE, a BeIMYaiillias MOTPEeOHOCTh YETOBEYECKOM IYIIHU, MYyTh K JyXOBHOMY
COBEPIICHCTBY, MYyTh CEPALA, CPEACTBO caMmopeann3anuu. Kaxnas HanvcaHHas um
CTpOKa BOINIOIIACT BHYTpeHHI/Iﬁ MHUDP YCIOBCKA, HC)KHOCTh AYIIIHW, MCIOAUU oomu u
TOCKH, Tpemnemyume B cepaue. B yacTHocTH, OH 3aHMMaeT OcoOyr MO3ULUIO 110
BOIIPOCY OTBCTCTBCHHOCTHU IIOOTAa 3a PAa3BHUTHUC HCKYCCTBA, NCTHHHOI'O HMCTOYHHKA
IMO331MHU U 9YYBCTB. Mmuorue ACATCIIN UCTOPHUH JIUTCPATYPLI PA3MBIIIAINA O TOM, B qéM
3aKIIIOYaCTCA MCTHHHAA CYIMIHOCTH ITIO33HH. OI[HI/I rOBOpAT, 4TO IIO33UA — OTO ILIOA
BOAOXHOBCHUA, APYTUC CHUTAIOT, YTO OHA BO3HUKACT U3 ) KU3ZHCHHOI'O OIIbITA. O,Z[HaKO,
no mHeHuto PaitHOepra, B LIEHTPE MOI3UM HAXOAUTCS cepaue. VcTuHHas mols3us
pOKIaeTcsl He U3 BHEIHEH pudMbl 1 (popMbl, a U3 Tpenemnlyiero Temia cepamna. Eciau
cepJlle CTpagaeT, TOCKYeT U JIoOUT, poxkaaercs mod3us. Eciau 3tu 4yBcTBa B cep/lie
OCTBIBAIOT U YTacaroT, Jake camas Jiydmasi pudma He MOXKET JaTh €l HOBYIO )KU3Hb.
IToaTHueckue B3TJI4bI CDaP”IH6epra TAKIKC COACPKAT YHHUBCPCAJIbHBIC YCIIOBCUCCKUC
B3TJIAABI. OHu He OIrpaHU4YMUBAIOT 4YCJIOBCKA HAIIMOHAJIBbHOCTBIO, A3BIKOM HWJIHN
peruoHoMm. [[ns Hero Ooyib, TOCKa M JIO00B — 3TO 00mmMe uyBcTBa. [lodT,
MMoA4YCpKUBAsd 9Ty 06IHHOCTB B CBOCM TBOPUYCCTBC, NPU3BIBACT YUTATCIIA 3aIIIHYTh B
€ro BHYTpeHHI/Iﬁ MHUD. B ero IMPOU3BCACHUAX IIPUOPUTCTHBIMHU HCHHOCTAMMU ABJIAIOTCA
AYXOBHOC OYHMIICHHEC, TCIUIOTAa CcEpala MW HUCKPCHHOCTL CJIOB. CTI/IXOTBOpeHI/Ie,
HaYMHAOmeeCa CTpOKaMu «Korz[a ynaacuib, NpUACT IICYaJb...», TAKIKC COACPKHUT
BBIIICYIIOMAHYTBIC TCMBI, Hp06JI€MLI A 0COOEHHOCTH. I[aHHaH CTaThsa IIOCBAIIICHA
aHaJIU3y ATOTO CTUXOTBOpeHUs1 Asiekcanapa Apkanesuda daitnOepra.

Kalit so‘zlar: Aleksandr Arkadevich Faynberg, gayg‘u motivi, hijron va
sog‘inch, muhabbat talgini, yolg‘izlik holati, galam obrazi, yurak harorati, tuyg‘u va
sovuglik garama-qgarshiligi, she’riyat mohiyati, nom-nishon timsoli, badiiy takror ,
ruhiy iztirob, lirik kechinma, ijod manbai, galb va so‘z birligi, tuyg°usiz yurak fojiasi,
poetik xulosa.

Keywords: Alexander Arkadevich Feinberg, motif of sadness, longing and
longing, interpretation of love, state of loneliness, image of the pen, warmth of the
heart, contrast of feeling and coldness, essence of poetry, symbol of name and symbol,
artistic repetition, spiritual anguish, lyrical experience, source of creativity, unity of
soul and word, tragedy of the heart without feeling, poetic conclusion.

Kuarwuesbie ciioBa: Anekcannap Apkaaesnd DaiiHOepr, MOTHB T€UYajid, TOCKA U
TOMIICHUC, HHTCpIpCTALUA JI}O6BI/I, COCTOSIHHUEC OAHMHOYCCTBA, 06pa3 ncpa, TCII0oTa
cepala, KOHTpACT 4yBCTBA U X0J1044, CYIIHOCTH II033MH, CHMBOJI MMCHH M CHUMBOJIA,
XYOOKCCTBCHHOC IIOBTOPCHUC, IYXOBHAA CKOp6B, JII/IpI/I‘IeCKI/Iﬁ OIIBIT, HCTOYHHUK
TBOPYCCTBA, CAMHCTBO AYHIM M CJIOBa, Tparcansa CCpla oe3 YYBCTB, ITOOTHYCCKOC
3aKJIIFOYCHUC.
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Aleksandr  Arkadevich Faynberg mahoratli shoir,0’z asarlari bilan
minglab,millionlab kitobxonlar galbiga chuqur kirib bora olgan adabiyotning ko’zga
ko’ringan mashhur vakili.O’z she’rlarida inson galbini markazga go’yib,undagi his-
tuyg’ularni nozik yo’l bilan yoritgan so’z ustasidir.Ko’plab she’rlari gatorida shoir
galamiga mansub “Tushganida boshingga gayg’u...” satrlari bilan boshlanuvchi she’ri
ham keng kitobxonlar ommasi e’tirofiga sazovor bo’lgan.Ushbu she’r tuyg’u va
she’riyat o’rtasidagi also uzilmaydigan munosabat mavzusiga bag’ishlab yozilgan.Bu
asar davomida Faynberg gayg’u,hijron va muhabbat kabi uchta ruhiy holatni tilga
olib,ularning barchasini galamga bog’laydi.

Tushganida boshingga gayg‘u,

Yolg‘iz qolasan sho‘rpeshona.

Qalam bilan yozasan, ushbu

G‘am-qayg‘udan qolmas nishona.

Tushganida boshingga hijron,

Yorni sog‘inasan devona.

Qalam bilan yozasan nolon,

Hijrondan hech golmas nishona.

Quyosh go‘yo bir xira chiroq,

Husnidan nur sochsa jonona.

Qalam bilan yozasan, birog

Muhabbatdan golmas nishona.

Shohbaytlar yo‘q, Iutf-u tashbeh yo‘q,

Mo‘jiza yuz bermas hech qachon.

Yurak bo‘lsa tuyg‘usiz, sovuq,

She’riyatdan qolmas nom-nishon.

She’r to’rtta banddan iborat bo’lib,uning har gaysisida alohida ruhiy holat —
gayg’u,hijron,muhabbat va so’nggida tuyg’usizlik hagida so’z boradi.Har bir bandda
badily anafora,ya’ni “Qalam bilan yozasan ...” misrasi takrorlanib ijodiy faoliyatga
urg’u berib keladi.Birinchi bandda gayg’u tasvirlanadi: “Tushganida boshingga
tashvish  Yolg’iz qolasan sho’rpeshona...” Bu yerda inson boshiga tushadigan og’ir
damlarda yolg’iz qolishi,qalbini o’rtayotgan ichki iztirob bilan yuzma-yuz qolishi
ko’rsatilgan.”Sho’rpeshona” so’zi tagdirning achchiq zarbalari ramzi.Qayg’u,ko’rib
turganimizdek,bu yerda ijodning bir manbai sifatida gavdalantirilgan.

Ikkinchi bandda hijron mavzusi ochiladi: “Tushganida boshingga hijron Yorni
sog’inasan devona.”Yorga bo’lgan sog’inch insonni agldan ozdirib devonalik
darajasigacha olib boradi.Bu holat ham galam orqali ifodalanadi.Shoir hijronni nafagat
ayrilig,balki ijodiy turtki sifatida ko’rsatadi.Qachonki inson galbi hijrondan azob
cheksa,unda yozishga,ijod gilishga bo’lgan istak-xohish paydo bo’ladi.Bunday
vaziyatni 0’z galbi bilan his etib keyin yozgan ijodkorlar asarlari saviyasi va
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ta’sirchanligi hagigatan yugori bo’ladi.

Uchinchi bandda,muhabbatning ijod uchun ilhom berish xususiyati yoritib
beriladi.”Quyosh go’yo bir xira chirog Husnidan nur sochsa jonona” misralarida
guyoshning “xira chiroq” ga o’xshatilishi, bu mubolag’a emas,oshiq bo’lgan bir galbda
kechayotgan holatdir.Chunki bunday holatda oshig uchun yor husn-jamoli quyosh
nuridan ham yorug’rog,nurlirogq tuyuladi.Ammo shoir yana o’sha so’zlarini takror
aytadi:”Yozasan,biroqg muhabbatdan golmas nishona.” Ya’ni muhabbat yolg’iz 0’zi
yozuvda to’lig aks etmasligi ham mumkin ekan.

So’nggi band she’rning eng muhim g’oyaviy nuqtasi hisoblanadi: “Yurak bo’lsa
tuyg’usiz,sovug, She’riyatdan gqolmas nom-nishona.” Bu misralar orgali shoir she’rni
nshunday xulosalaydi: agar galbda hech ganday tuyg’u,hayajon mavjud bo’Imasa,hech
ganday san’atkorlik,tashbeh, lutf yoki shohbayt kabi she’riy san’atlar ham she’rga jon
baxshid etolmaydi,ta’sirchan gila olmaydi.

She’rda “Qalam bilan yozasan...” misrasining takrorlanishi anafora uslubini
yuzaga keltiradi.Bu takror ijod jarayoning davomiyligini,insonning har ganday ruhiy
holatda ham yozishga intilishini bildiradi.

“Quyosh go’yo bir xira chiroq” satri tashbeh asosida qurilgan.Bu yerda oshigning
ko’zida yor husni butun olam nuridan ustun qo’yiladi.

So’nggi bandda go’llanilgan  “yo0’q”,”hech gachon”,”qolmas” ifodalari she’rda
go’llanilgan falsafiy mulohaza va ohangni kuchaytirish uchun xizmat gilgan.Bu yerda
ushbu qat’iy hukm orgali shoir o’zining she’rdagi estetik positsiyasini ko’rsatib
berishga harakat gilgan.

She’rning asosiy go’yasi shundan iboratki,hagiqiy she’riyat tashqi bezaklarda
emas,yurakdagi chinakam tuyg’ularda yashaydi.Qayg’u ham,hijron ham,muhabbat
ham ijodga sabab bo’lishi mumkin,ammo agar yurak sovuq bo’lsatuyg’u o’lgan
bo’sa,she’riyat ham yo’qoladi.

Xulosa qilib aytganda,Aleksandr Arkadevich Faynbergning ushbu she’ri
she’riyatning asl mohiyati hagidagi teran falsafiy mushohadaning badiiy
ko’rinishidir.Unda inson ruhiyati bilan ijod jarayoni 0’zaro chambarchas
bo’lanadi.Qayg’u,hijron va muhabbat-bular she’r uchun mavzu bo’lishi mumkin,biroq
she’riyatning hagiqiy manbai tirik,sezgir va haroratli yurakdir.Demak,tuyg’u bor joyda
she’riyat bor;tuyg’u yo’q joyda eng go’zal so’zlar ham ma’nosiz va jonsizdir.
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