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Annotatsiya: Adabiyot tarixiga nazar solib garar ekanmiz,inson yaralgandan buyon
necha asrlar o’tti,biroq ruhiy iztirob,yolg’izlik,hayot murakkabliklari va umid masalasi har
doim muhokama markazida bo’lib kelmoqda.Insonning ichki olami,uning 0’zini o’rab
turgan tashqgi dunyo bilan munosabati nafagat shaxsiy tajribaga,balki umumiy falsafiy
masala sifatida o’rganilgan.Hayot davom etar ekan,har bir inson o’zini vaqti-vaqti bilan
yolg’iz,tushkunlikka tushib qolgan,jamiyat hayotidan chetlashib qolgan kabi his qiladi.Shu
paytlarda tabiat,vaqt va atrof-muhitning oddiy hodisalari inson galbida kuchli timsolni
ifodalab keladi.XX asr o’zbek adabiyotida xuddi shunday badiiy an’analar asosida ijod
qilgan,bu yo’lda o’z uslubini yarata olgan chuqur badiiy tafakkur sohibi bu Aleksandr
Arkadevich Faynbergdir. Faynberg she’riyatida inson yuragining nozik kechinmalari,
yolg’izlik, ichki iztirob va umid o’rtasidagi ziddiyatlar markaziy mavzu sifatida namoyon
bo’ladi.Uning badiiy olami tabiat va tashqi manzaralarini inson ruhiy holati bilan
hamohanglashtirgan holatda teran falsafiy mohiyatni yaratadi.Faynberg uchun o’zi ijjodida
qo’llagan yomg’ir,shamol,yo’l,tun va tong singari tasviriy vositalar shunchaki vogelikni
tasnifovchi qurollar emas,balki inson ruhiyatining ramziy tasviri hisoblanadi Mana
shunday voqealar vositasida shoir inson galbida to’xtov nimaligini bilmay davom etib
kelayotgan kurashlarni ,jamiyatga nisbatan munosabatini va 0’z qadrini anglab yetish
jarayonini ifodalaydi.Har bir tabiat hodisasi,har bir yorug’lik yoki soya Faynberg
ijodiyotida inson galbining nozik gatlamlariga ishora giladi,uning ichki dunyosidagi

yolg’izlik va iztirobni kuchaytiradi,shu bilan bir qatorda umid va bardoshlik bo’lishlikka
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da’vat etadi. Faynberg ijodida inson yolg’izligi va bunga bo’lgan jamiyatdagi beparvolik
aksariyat hollarda bir-biriga bog’langan mavzu sifatida talqin etiladi.Shu bilan birga,shoir
gahramonning ichki iroda va sabr asnosida o’zini anglab yetish jarayonini asar falsafiy
markazi sifatida tasvirlab beradi.U o’quvchini faqat tashqi voqealarga emas,insonni
chuqur ruhiy qatlamlariga ham e’tibor qaratishga chorlaydi.Shu boisdan ham Aleksandr
Faynberg ijodi inson ruhiy kechinmalarini,hayotiy ziddiyatlarini va umid falsafasini
o’rganish uchun eng yaxshi manba hisoblanadi.Mazkur magola Aleksandr Arkadevich
Faynberg ijodiyotining mana shunday noyob jihatlarini o’zida aks ettirgan “Tong aslo

otma.Yomg’ir yog’di mo’l...” misrlari bilan boshlanuvchi she’ri tahliliga bag’ishlanadi.

Kalit sozlar: she’riyat, inson ruhiyati, yolg‘izlik, ichki iztirob, umid, tabiat obrazlari,
shamol va yomg‘ir, hayot falsafasi, jamiyat va beparvolik, iroda va sabr, ramziy ma’no,

gadr anglash, ruhiy kechinmalar, badiiy tafakkur.

Abstract: Looking at the history of literature, we can see that centuries have passed
since the creation of man, but the issues of spiritual suffering, loneliness, life's complexities
and hope have always been at the center of discussion. The inner world of man, his
relationship with the external world surrounding him, have been studied not only as a
matter of personal experience, but also as a general philosophical issue. As life goes on,
every person from time to time feels lonely, depressed, and excluded from the life of
society. At such times, ordinary phenomena of nature, time and the environment have a
strong image in the human soul. In 20th-century Uzbek literature, a person with a deep
artistic mindset who created on the basis of similar artistic traditions and created his own
style in this way is Alexander Arkadyevich Feinberg. In Feinberg's poetry, the subtle
feelings of the human heart, the contradictions between loneliness, inner suffering and
hope are reflected as central themes. His artistic world creates a deep philosophical essence
by harmonizing nature and external landscapes with the human psyche. For Feinberg, the
figurative means he uses in his work, such as rain, wind, road, night and dawn, are not just
tools for classifying reality, but rather symbolic images of the human psyche. Through
such events, the poet expresses the ongoing struggles in the human soul, his attitude
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towards society, and the process of realizing his own worth. Every natural phenomenon,
every light or shadow in Feinberg's work points to the subtle layers of the human soul,
enhances the loneliness and suffering in his inner world, and at the same time calls for hope
and tolerance. In Feinberg's work, human loneliness and the indifference of society to it
are often interpreted as interconnected themes. At the same time, the poet describes the
process of the hero's self-realization through inner will and patience as the philosophical
center of the work. He invites the reader to pay attention not only to external events, but
also to the deep spiritual layers of a person. Therefore, the work of Alexander Feinberg is
considered the best source for studying human spiritual experiences, life conflicts, and the
philosophy of hope. This article is devoted to the analysis of the poem "Don't break the

dawn. The rain fell abundantly...", which reflects such unique aspects of Alexander

Arkadyevich Feinberg's work.

Key words: poetry, human psyche, loneliness, inner suffering, hope, images of
nature, wind and rain, philosophy of life, society and negligence, will and patience,

symbolic meaning, appreciation, spiritual experiences, artistic thinking.

AnHoTaumsi: OrisapIBasCh Ha UCTOPUIO JTUTEPATYpbl, Mbl BUIUM, YTO C MOMEHTA
COTBOPEHUSI YEJIOBEKa TMPOILIA CTOJIETHS, HO BOIPOCHI JTyXOBHBIX CTpaJaHUM,
OJMHOYECTBA, CI0KHOCTEW >KU3HU M HAACKIbl BCET/Ia OCTABAIIUCH B IIEHTPE BHUMAHUS.
BHyTpeHHUI MUp YEJIOBEKA, €T0 B3AMMOOTHOIIECHHUS C OKPYKAIOUIUM MUPOM, U3yYaIIUCh
HE TOJBKO KaK BOIPOC JIMYHOTO OIBITa, HO M Kak oOmedunocodcekas npodiema. C
TEUEHHEM >KU3HU KaXJbIi 4YEJOBEK BpeMs OT BPEMEHU UYYBCTBYET C€0sl OAMHOKHUM,
MO/IABJICHHBIM M OTYYKJIEHHBIM OT >KHU3HHM oOmecTBa. B Takue MOMEHTHI OOBIZICHHBIC
SIBJICHUSI TIPUPOJIbI, BPEMEHU U OKpYKarolleld cpeibl HAaXOMSIT CHJIBHBIM OTIEYaTOK B
yenoBeueckord nymie. B y30ekckoil snmrepatype XX BeKa YEIOBEKOM C TIIyOOKUM
XYyJI0’)KE€CTBEHHBIM MHUPOBO33PEHHEM, TBOPUBIIHUM Ha OCHOBE CXOXKHUX XYJI0KECTBEHHBIX
TPaIUIIUA U CO3aBIIMM TaKUM 00pa3oM CBOM COOCTBEHHBIN CTUJIb, IBJISICTCST AJIEKCaHP
ApxkanpeBud @aitnOepr. B nmossuu daitHOepra neHTpatbHbIMA TEMaMU OTPAKEHBI TOHKUE

JyYBCTBa YCJIOBCUCCKOI'O CCp/la, IMPOTUBOPCUYUA MCKAY OAMHOYCCTBOM, BHYTPCHHHUMH
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CTpaJlaHusIMH U HaAexk10M. Ero Xy10°kecTBEHHBIM MUP CO3/1a€T TIyO0KyI0 (PritocoPpckyro
CYIIHOCTb, TAPMOHHU3UPYS MPUPOY U BHEIIHUE NIEW3AXKHU C YETOBEUECKON TCUXUKOU. J1J1st
@aitnOepra oOpa3HbIe CPElICTBA, UCIOIb3yEMbIE B €r0 TBOPUYECTBE, TAKHE KaK JI0XKIb,
BETEp, JI0Opora, HOYb W PACCBET, — OTO HE MPOCTO WHCTPYMEHTHI KiIacCUPUKAIIH
pPEAIbHOCTH, a CKOpee CHMBOJIMYECKHE 00pasbl YEeIOBEUYECKOW IMCUXHUKHU. Uepe3 Takue
COOBITHSI TIOAT BBIPAYKAET HEMpEeKpallaronlyocss Oopb0y 4YelIOBEYECKOW yIIHh, CBOE
OTHOLIEHWE K OOIIECTBY M HPOLECC OCO3HaHUs cOOCTBEHHOW MLeHHOocTu. Kaxmoe
NPUPOAHOE SIBJICHUE, KAXK/BIM CBET WM TeHb B TBOpuecTBe DaitHOepra ykas3plBalOT Ha
TOHKHE CJIOM 4YEJIOBEUECKOW MYIIH, YCWIHUBAIOT OJWUHOYECTBO M CTPAJAHUE B €TO0
BHYTPEHHEM MHUPE U OJTHOBPEMEHHO MPU3BIBAIOT K HAACK 1€ U TEPIUMOCTHU. B TBOpUecTBe
daitHOepra 4eIOBEYECKOE OJMHOYECTBO U Oe3paszinuyue oOIIecTBa K HEMY 4YacTo
MHTEPIPETUPYIOTCS KaK B3aMMOCBSI3aHHBIE TeMbl. B TO ke Bpemsi MO3T OMUCHIBACT
MPOIIECC caMopeaIn3aliy repost Yepe3 BHYTPEHHIOK0 BOJIIO U TepIIeHUE Kak PritocodCKuit
1eHTp mnpousBeneHus. OH MPU3bIBA€T 4YMTATENsl OOpPAaTUTh BHUMaHHE HE TOJIBKO Ha
BHEIIIHUE COOBITHUS, HO U Ha TIyOOKHE TyXOBHBIC CIIOM JIMYHOCTU. [103TOMY TBOpUYECTBO
Anekcannpa @aifHOepra cyMTaeTCs JTy4YlIUM HCTOYHUKOM I W3YYEHUS JTyXOBHBIX
MepeKMBaHUN YeJOBEKa, >KM3HEHHBIX KOH(MIUKTOB W (uiocopuu Hamexasl. JlanHas
CTaThsl TOCBSIIEHA aHanmu3dy cTuxoTBopeHus «He Hapymaii paccer. Jloxnab i
OOUJIBHO...», OTPAXKAIOIIETO TAaKWE YHHUKAJIbHBIE AaCMEKThl TBOpYECTBA AJIEKCaHIpa

ApkannseBuua daitHOepra.

KiroueBbie ciaoBa: 1mo33usi, 4eJIOBEYECKAsl NCUXHKA, OJUHOYECTBO, BHYTPEHHHE
CTpaJlaHus, HaJeX1a, 00pa3bl IPUPOAbI, BETEP U JO0XK b, (hUocodus )KU3HU, OOIIECTBO U
HEOPEKHOCTh, BOJI U TEPIIEHHE, CUMBOJIMYECKOE 3HAUYEHUE, OJaroJapHOCTb, TyXOBHbBIE

MEPCIKNBAHUA, XYTOKCCTBCHHOC MbLIIIIJICHHUC.

Aleksandr Arkadevich Faynberg o0’zbek adabiyotining tanigli vakillaridan
sanaladi.Uning asarlari 0’quvchiga inson galbining murakkab gatlamlarini badiiy vositalar
orgali anglash,ichki iztirob va umidni chuqurroq his gilish imkonini beradi.Faynberg
she’riyatida tabiat,jamiyat va inson ruhiyati o’zaro uyg’unlikni hosil giladi.Bu esa
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kitobxon uchun falsafiy va ma’naviy boylikni tagdim etadi.”Tong aslo otma.Yomg’ir
yog’di mo’l...” misrasi bilan boshlanuvchi she’r ham shoirnng insoniy iztirob,e’tiborsizlik
va umid o’rtasidagi ichki kurashni tasvirlashdagi mahoratini yaqgol ko’rsatib beradigan
asarlardandir.Ushbu asarda oddiy manzara-yomg’irli yo’lda qolib ketgan yolg’iz inson
holati- butun bir hayotiy falsafaga aylanadi.She’rda tashqgi sovuq va namlik bilan birga
ruhiy sovuglik,jamiyatning beparvoligi va insonning 0’z gadrini anglashga bo’lgan intilishi

va xohishi tasvirlanadi.
Tong aslo otmadi. Yomg‘ir yog‘di mo‘l,
Yo‘ldan mashinalar o‘tadi g‘iz-g‘iz.
— Olib ketinglar, — deb ko‘taraman qo‘l.
— Hoy, haydovchi, to‘xta, axir, men yolg*‘iz!
— Axir kimdir... To‘xtang... Insonman men ham
O‘rmonda sargardon qolib ketmay, hoy!.. —
Shilta g‘ildiraklar beparvo, beg‘am,
Yuzimga sachratib ketar balchiq, loy.
Dod dedim! Shamollab ahvolim zabun,
So‘kinib yubordim, kechirsin Xudo.
Men hech kimga kerak bo‘lmasam bugun,
Erta yo‘lda zarur bo‘laman juda.
Chiroqlar nuridan gamashar ko‘zim,
Mashinalar gudok bosib yeladi.

Shamol yuragimga uradi o°zin,
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Jala yuragimga shoshib keladi.
Boshimda sovugq ter, egnim jiqqa ho‘l,
Yomg‘ir tinmay yog‘ar goh qiya, goh tik.
Mashinalar yelib o‘tayotgan yo‘l —
Taqdir peshonamga bitilgan bitik.

Tong aslo otmadi. Yomg‘ir bo‘ldi ko‘l.

She’r qahramoni yomg’ir yog’ib turgan bir vaziyatda o’zi yo’lda yolg’iz qolib
ketadi.U mashinalarga qo’l ko’tarib,to’xtab yordam berishlarini so’raydi,inson ekanini
eslatadi.Bu oddiygina ko’rinishi mumkin bo’lgan hayotiy vaziyat zamirida chuqur ma’no-
mazmun yashirin: garchi inson jamiyatning ajralmas bir bo’lagi sifatida unda yashasa
ham,ba’zan shunday holatlar yuz beradiki,bu holat uni hayotda mutlaqo yolg’iz insondek
his etishga majbur qiladi.Atrofdagi hamma o’z tashvishi bilan shoshib yuradi.Ular band va
atrofidagilarga tamoman befarq.”Shilta g’ildirak beparvo, beg’am” misrasidan

jamiyatning bepisand munosabatini anglashimiz mumkin.

Balchig va loyning yuzga sachrashi sahnasi shunchaki jismoniy noqulaylikning
tasvirly ifodasi emas.Bu inson qadrining poymol bo’lishi,uning sha’ni va tuyg’ulariga
nisbatan bildirilgan e’tiborsizlikni ifodalovchi timsoldir.Shoir shu bilan zamonaviy
insonlarga xos bo’lgan muammolarni ko’rsatib o’tadi: odamlari,shu qadar ko’p bo’lishiga
garamasdan mehr kam;to’xtovsiz amalga oshirilayotgan harakat bor,lekin bir soniyaga

to’xtab boshqalarni eshitish yo’q.

She’r davom etar ekan,yomg’ir tinim bilmasdan yog’averadi,shamol esib,yurakka
uriladi,chiroglar yaltirab ko’zni qamashtiradi.Bu keltirilgan obrazlar iztirobni yanada
kuchaytirishga xizmat qiladi.Tabiat va ruhiyat o’rtasida uyg’unlik paydo
bo’ladi:tashqgarida shamol uvillab tursa, ichkarida yurak larzaga keladi;tashqarida yomg’ir

yog’sa,ko’z yosh to’kiladi.
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“Tong aslo otmadi” iborasi ham aslida ramziy ma’noni ifodalash uchun
qo’llanilgan,Tong —umid,yangilanish,nur ramzi sanaladi.Uning otmasligi esa vaqgtincha
davom etadigan umidsizlikni,ruhiy zulmatni bildiradi.Qahramon hayotida hozircha
yorug’lik yo’qdek tuyuladi.Birog,she’rda muloq tushkunlikka tushib qolish ohangini
beradigan element ishlatilmagan.Aksincha,ichki qarshilik,yashashga bo’lgan kuchli

xohish bor.

She’rning eng muhim nugqtalaridan biri quyidagi fikrda mujassamlashtirilgan: "Men
hech kimga kerak bo’lmasam bugun, Erta yo’lda zarur bo’laman juda.” Bu satrlarda inson
psixologiyasida yuz beradigan o’zini anglash va gadrlash jarayoni aks ettirilgan.Hozida
bo’lib turgan beparvolik vaqtincha.Inson bugun e’tiborda chetda qolib ketishi
mumkin,ammo barber u ertaga kimdir uchun muhim shaxsga aylanadi.Bu mulohaza esa
,0’z navbatida,ertangi kunga bo’lgan umidni uyg’otadi.Shoir bu bilan insonni tushkunlik

botqog’iga cho’kib qolmasdan,oldinga olg’a qadam bosishga undaydi.

Bu yerdagi “yo’l” obrazi ham muhim ahamiyat kasb etadi.Yo’l bu-hayot
timsoli.Mashinalar yelib o’tib ketayotgan yo’l esa taqdir bitigi timsolidir.Har kim o’z
yo’lida,o’ziga xos tezlikda harakatlanib boraveradi.Kimdir oldinga o’tib ketsa,kimdir ortda

golib ketadi.Lekin birgini shu bilan hayot to’xtab qolmaydi.

“Mashinalar yelib o’tayotgan yo’l-Taqdir peshonamga bitilgan bitik.” Misrasi
she’rda ilgari surilayotgan falsafiy fikrlar chuqqisi desak ham bo’ladi.Inson ba’zida o’zini
taqdir ogimiga tashlab qo’yilgandek his giladi. Ammo aynan mana shu holatda uning ichki
irodasi  nimalarga  qodir  ekanligi  ma’lum  bo’ladi.Qahramon  yordam
so’raydi,kurashadi.Uning sukut saglamay harakatda davom etishi undagi taslim bo’lmaslik

istagini ko’rsatadi.

Shoir insonni tasvirlar ekan uni faol mavjudotdek ko’rsatadi. U sovuqdan, shamoldan,
0’ziga bo’lgan ¢’tiborsizlikdan aziyat chekadi. Birog u baribir yashashni davom etaveradi,

manziliga yetib olish, kimgadir kerak bo’lish hagidagi xohishidan aslo kechmaydi.
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Xulosa qilib aytganda, Aleksandr Arkadevich asarlari inson ruhining, galbining eng
chuqur gatlamlarini o’quvchiga ochib berishga qaratilgan. ”Tong aslo otmadi. Yomg‘ir

b

yog‘di mo‘l...” she’ri shoirning bu sohadagi badily mahoratidan dalolat berib
turadi.Shoirning mahorati shundaki, u oddiygina bir vogea vositasida katta bir insoniy
haqiqatni yoritib beradi:insonni bugun yolg’iz qoldirish mumkin,lekin bu bilan uning qadri
yo’q bo’lib golmaydi.Har bir inson bir kun kelib zaruratga aylanadi. Har bir qalbining 0’z
tongi bor. Ushbu she’r kitobxonni o’z gadrini anglab yetishga,jamiyat beparvoligiga
garamasdan galbidagi insoniylikni saglab qolishga chagiradi.Shu boisdan ham asar nafagat

badiiy jihatdan,balki ma-naviy-falsafiy jihatdan ham yuksak giymatga ega.
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