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Annotatsiya: Aleksandr Arkadevich Faynbergning serqgirra,keng janrli ijodiy
faoliyat yo’li bilan nafaqat o’zbek adabiyotining XX asr oxiri XXI asr boshidagi
rivojiga beqiyos hissa qo’shdi,balki mana shu yangi davr milliy adabiyotida o’ziga xos
hodisa sifatida namoyon bo’ldi.U milliy ruh va insoniy oliy fazilatlarni uyg’unlashtira
olgan,so’zning musiqiyligini va ma’no gatlamlarini teran his etgan shoirlardan biri
hisoblanadi.Faynberg adabiyoting ixlosmandlari yaxshi bilishadiki,uning she’riyatida
Vatan,inson  gadr-gimmati,xotira va  muhabbat = mavzulari markaziy
mavzulardandir.Aynigsa,muhabbat haqidagi she’rlarida u romantik hissiyotlardan
ko’ra, ma’naviy hushyorlik,qalb pokligi va ruhiy mas’uliyat mavzularini ilgari
suradi.Aleksandr Faynberg oddiy so’zlar bilan shunchalar ta’sirli,inson
qalbiga,ruhiyatiga yaqin san’at asarlarini yaratadiki,bu asarlar o’zida insonni ma’naviy
tarbiyalaydigan,uni bexos hayot haqida o’yga toldiradigan chuqur falsafiy
mushohada,hayotiy misollarni jamlaydi.Lirik gahramon hayotining talgin gilinish
uslubi kitobxonlarga vaqtida to’g’ri gqaror qabul qilish,biror amalni bajarganda uning
natijasi nima ogibatlarga olib kelishi hagida hayotiy darsni beradi.Ushbu magolada
tahlili qilmoqchi bo’lganimiz “Unutma.Bir marta chalinar navo” she’rida ham
yuqoridagi keltirgan ba’zi fikrlarimiz o’z tasdiqini topadi.Bu she’rda muhabbat
shunchaki tuyg’u emas,balki inson hayotidagi yagona va takrorlanmas hodisa sifatida
talqin etiladi.Unda iztirob,0’ziga xos ogohlantirish,sukunat,sabr va ilohiy uyg’unlik
g’oyalari so’z musiqiylik xususiyatlaridan foydalanilgan holda ochib beriladi.

Abstract: Through his diverse and wide-ranging creative activity, Alexander
Arkadyevich Feinberg not only made an incomparable contribution to the development
of Uzbek literature at the end of the 20th and the beginning of the 21st centuries, but
also emerged as a unique phenomenon in the national literature of this new era. He is
considered one of the poets who was able to combine the national spirit and the highest
human qualities, and who deeply felt the musicality of the word and the layers of
meaning. Lovers of Feinberg's literature know well that the themes of the Motherland,
human dignity, memory and love are among the central themes in his poetry. In
particular, in his poems about love, he puts forward the themes of spiritual vigilance,
purity of heart and spiritual responsibility rather than romantic feelings. Alexander
Feinberg creates such touching works of art with simple words, close to the human
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heart and soul, that these works are in themselves a means of spiritual education of a
person, of involuntarily It is a profound philosophical observation about life that makes
you think, and it collects real-life examples. The way the lyrical hero's life is interpreted
gives readers a life lesson about making the right decision at the right time and the
consequences of doing something. In the poem "Don't forget. Once the flute will play”,
which we are going to analyze in this article, some of the ideas we mentioned above
are also confirmed. In this poem, love is interpreted as not just a feeling, but as a unique
and unrepeatable event in human life. In it, the ideas of suffering, a special warning,
silence, patience, and divine harmony are revealed using the musical properties of
words.

AnHoTanmusa: CBoeii  MHOrorpaHHOM UM BCECTOPOHHEH  TBOPYECKOM
NesTeNbHOCThIO Anekcanap ApkanbeBud DailHOEpr HE TOJIBKO BHEC HECPABHEHHBIN
BKJIJl B pa3BUTHUE y30€KCKOM auTeparypbl KoHla XX u Havyana XX| BEeKOB, HO U CTal
YHUKAJbHBIM SIBICHHEM B HAalMOHAJIBHOW JIMTEpaType HOBOW 3moxu. OH cyUTaeTcs
OOHHMM M3 TIIOOTOB, CYMCBIIUX O6’I>€,III/IHI/ITB HaHI/IOHaJ'IBHHﬁ AyX HW BBICHIHUC
YCJIOBCUCCKHUEC KaydyeCTBa, FHy60K0 IMOYYBCTBOBABHINX MY3bIKAJIbLHOCTL CJIOBA U
MHOTOCJIOMHOCTh cMbicia. Jlrooutenu nurepatypsl @aitHOepra XopoIio 3HAIOT, YTO
cpean HCHTPAJIBHBIX TEM €TI0 ITI0O33UHU — TCMbI POI[I/IHBI, YCJIOBECUYECCKOI'O JOCTONHCTBA,
IIaMsATH U J'IIO6BI/I. B YaCTHOCTH, B CBOUX CTHXAX O J'II06BI/I OH BBIJIBUI'a€T HA HepBHﬁ
IJIaH TCEMbI AYXOBHOI'O 6JII/IT6JIBHOCTI/I, YUCTOTHI cepana u )IyXOBHOﬁ
OTBETCTBEHHOCTH, a4 HE POMAHTHYECKHMX 4YYBCTB. Ajekcanap aitHOepr coszmaer
HACTOJIBKO TPOIraTCIbHBIC IIPOU3BCACHNA NCKYCCTBA IMPOCTHIMU CJIOBAMU, OJIM3KUMU
YCJIOBCUCCKOMY cCepaly WM AyHic, 4TO OTU IIPOU3IBCACHHA CaMH I10 cede ABISIIOTCS
CPEIICTBOM JyXOBHOTO BOCIIUTAHUS YEJIOBEKA, HEBOJIBHBIM ITyOOKHUM (husmocopckum
PAaSMBIIJIICHUEM O KM3HH, 3aCTABJIAIOIINUM 3aAyMATbCA, U CO6I/IpaIOHlI/IM IIPUMCEPLI U3
peanbHOM Ku3HM. VHTepnperanus JKW3HH JIMPUYECKOTO TEPOsS MPEIOJHOCUT
YUTaTEIIM >KU3HEHHBIN YPOK O IIPUHATHUU ITPABHUIIBHBIX pemeHHﬁ B HYKHOC BPCM: U
O TOCJHEACTBUSX Takux JercTBuil. B ctuxorBopenun «He 3abwiBaii. Korma-uuOynb
3a3ByudT (predtay, KoTopoe MBI OyIeM aHadu3upoBaTh B OTOM CTaThe,
MOATBCPKAAOTCA U HCKOTOPLIC U3 YIIOMAHYTBIX BBIIIC I/Ijlef/'l. B »tom CTUXOTBOPCHHUU
JII000Bb HHTCPIPCTUPYCTCA HE TIIPOCTO KAK YYBCTBO, a KaK YHHKAJIbHOC MU
HCIIOBTOPHUMOC cOOBITHE B 4YEJIOBEUYECKOM XKU3HU. B HeM HACHU CTpadaHuA, oco0oro
MMpCAOCTCPCIKCHUA, MOJTHYaHUA, TCPIICHUA U 00)KECTBEHHOM rapMOHHNHA PACKPBIBAIOTCA
C IIOMOIIIBIO MY3bIKAJIBHBIX CBOMCTB CJIOB.

Kalit so’zlar: muhabbat,falsafa,ilohiy navo,yurak torlari,galb pokligi,soxta
tuyg’ular,anafora,lirik gahramon,musigiy metafora,antiteza,ogohlantiruvchi ruh,sabr
motivi,ruhiy uyg’unlik,poetik til,ma’naviy mas’uliyat.

Keywords: love, philosophy, divine essence, heart strings, purity of heart, false
feelings, anaphora, lyrical hero, musical metaphor, antithesis, warning spirit, patience
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motif, spiritual harmony, poetic language, spiritual responsibility.

KiioueBblie cioBa: 1000Bb, prtocodusi, 00KECTBEHHAs! CYIIHOCTh, CTPYHBI
ceplilla, YWUCTOTa Ccepaua, JIOKHbIE YyBCTBa, aHadopa, JIUPUUECKUN Tepoid,
My3bIKajgbHass MeTadopa, aHTUTE3a, NPEIOCTEPEralonuii JTyX, MOTUB TEPIICHHUS,
AYXOBHas rapMOHH, MMOATUYECKUMN A3BIK, IYXOBHAA OTBCTCTBCHHOCTD.

Muhabbat mana necha asrlardan beri butun dunyo adabiyotining asosiy mavzusi
bo’lib  kelmoqgda.Shoirlar,yozuvchilar,ssenariynavislar hatto san’atning boshga
sohalaridagi ijodkorlar ham wuning ta’rifi bilan asarlar yaratishdan aslo
tolmadilar.Muhabbat nafagat insonga berilgan eng go’zal tuyg’u,ba’zida davr
muammolarini ko’rsatib berish uchun foydalanilgan badiiy qurol sifatida ham xizmat
gildi.Aleksandr Faynberg esa “Unutma.Bir marta chalinar navo” she’rida muhabbatni
inson hayotiga bir marta keladigan bahor kabi tasvirlaydi.U shu gadar pok tuyg’uki
,fagat sabr-ganoat bilan erishiladi,unga erishilganda esa qalb torlari bexos go’zal
navolar chaladi.

Unutma. Bir marta chalinar navo,

Bitsa ham xotirdan o‘chmas jarohat.

Unutma. Yurakni tilkalar jafo,

Fagatgina bir bor kelar muhabbat.

She’r “Unutma” murojaati bilan boshlanadi.Bu takroriy undov,ya’ni antafora
butun she’r bo’ylab takror-takror qo’llanib,asar bo’ylab ogohlantiruvchi ohangni
belgilaydi.Lirik qgahramon kitobxonni ogohlikka chorlaydi.”’Faqat bir marta
chalinadigan” navo inson hayotida fagat bir marta his qilishi mumkin bo’lgan haqiqiy
sevgi.Sevgi “bitsa ham” undan inson qalbida qolib alam,sog’inch hissini beradigan
xotiralar bu-“o’chmas jarohat” dir.Demak,insonlar muhabbatlaridan ayrilishlari,undan
yiroqlashishlari mumkin,lekin uning izi aslo ko’ngildan ketmaydi.Bu iz qalbda qoladi
“0’z jafosi” bilan yurakni tilkalayveradi.Band oxirida gahramon yana bir marta
sevgingning qadriga vaqtiga yet, u ketsa alam qalbingga og’riq beraveradi,axir
“fagatgina bir marta kelar muhabbat” deganday.Shoir bu bilan inson hayotidagi bir
martalik ilohiy ne’mat,uni soxta hislar yoki aldamchi ko’zlar tufayli boy berish fojea
degan g’oyani ilgari surmoqda.Bu ilohiy ne’mat o’yinchoq emas,qalb torlarida
chalinadigan mugaddas va yagona navo sifatida talgin gilinadi.

Yolg‘on va’dalardan ne foyda bor-a?!

Bu o‘yindan chiqib ketganman azal.

Qalbaki nag‘mani tinglashdan ko‘ra,

Odamga jimjitlik, sukunat afzal.

Lirik gahramon tilidan birinchi misradanog muhabbatdek mugaddas ne’mat
allagachon o’yinchoq bo’lib qolgani aytiladi.Yolg’on va’dalar-u so’zlar uni ma’naviy
qadrsiz hodisaga aylantirib qo’ygan. Va’da aslida ishonch ramzi,ammo “yolg’on” sifati
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qo’shilgach, u galbni yemiruvchi ofatga aylanadi.”Bu o’yindan chiqib ketganman azal”
misrasida muhabbat “0’yin” metaforasi bilan ifodalanadi.”O’yindan chiqib ketish”
jumlasi esa endi qahramon muhabbatga bo’lgan umidini,ishonchini yo’qotganidan
dalolat beradi.” Azal” so’zi uning garori qat’iy va uzoq vagqtlar oldin gabul gilinganidan
darak beradi.Balki gahramon ham bir vaqgtlar sevgan,sevgilisi uchun hamma narsaga
tayyor bo’lgani-u,uning bu pok tuyg’ulari yolg’on va’dalar bilan vayron
qilingandir.”Qalbaki nag’mani tinglashdan ko’ra” satrida ham musiqiy metafora
davom etib,endi qalbdagi muhabbat hissi “nag’ma” ga qiyoslanadi.Biroq bu “nag’ma”
soxta ekanligi,aldamchi ekanligi nafaqat so’zning o’zi bilan,balki “qalbaki” degan
ta’rifni ishlatilishi bilan ochiqlanadi.Soxta muhabbat ohangsiz kuyga o’xshaydi.U
jaranglaydi,biroq galbga yetib bora olmaydi.”Odamga jimjitlik,sukunat Afzal” misrasi
bandning falsafiy markazi hisoblanadi.Lirik gahramon yolg’izlik soxta muhabbatdan
yaxshiroq,sukunat aldamchi shovqindan pokroq,qalbda og’ir jarohat qoldirib ketadigan
yolg’ondan ko’ra sukunat himoyaliroq deya o’qtiryapti.Bundan sukut qilish zaiflik
qilish emas,ma’naviy himoyalanish ekanligini tushunamiz.Shoirning ham,lirik
qahramonning ham positsiyasi aniq: muhabbat hagiqatan mugaddas tuyg’u,lekin u
galbakilashtirilsa,inson ruhiyatini,ichki olamini yemiradi.Jimlikni,qalbni asrash yo’lini
tanlash qahramon nazdida ma’naviy yetuklik belgisidir.

O‘tinaman, dangal bo‘lmagan so‘zga,

Ishonib boy berib qo‘yma boringni.

Uchmagin aldoqchi, bevafo ko‘zga,

Asrab-avaylagin yurak toringni.

Bu qism lirik gahramonning bevosita murojaati,samimiy iltijosi,hayotiy
tajribasidan  kelib chiggan holda bergan nasihati ko’rinishida namoyon
bo’ladi.”O’tinaman,dangal bo’lmagan so’zga” satrida “o’tinaman” so’zi orqali
qahramon so’zlari buyruq emas,samimiy iltimos ekaniga ishora qiladi.”’Dangal
bo’lmagan so’z” — noaniq,qanday maqsadda aytilganligi aniq bo’lmagan gapni
ifodalaydi.Shoir ogohlantirib aytadiki,noaniq va rost bo’lmagan so’zlar ishonchdek
munosabatga umuman loyig emas.Bundan kelib chigadiki,muhabbat shaffoflik va
rostgo’ylikka asoslangan tuyg’u.”Ishonib boy berib qo’yma boringni” satridagi
“boringni” so’zi moddiy boyliklarga emas,inson Ichida yashayotgan,pulga sotib olib
bo’lmaydigan boyliklar-galb pokligi,ishonch,orzu,ichki osoyishtalik kabi boshga
ma’naviy ne’matlarga ishora qilyapti.Birgina xato,o’rinsiz berilgan ishonch mana
shuncha boshga boyliklarning ham boy berilishiga olib keladi.”Uchmagin
aldogchi,bevafo ko’zga” misrasida “uchma” metaforik qurulmasi mavjud bo’lib,u
hissiyotga berilib o’ylamasdan ergashib ketish ma’nosini ifodalaydi.” Aldogchi,bevafo
ko’z”- tashqi go’zallik,ammo samimiyatsizlik timsoli.Shoir o’quvchini tashqi jozibaga
mahliyo bo’lib aldanib qolmaslikka chaqiradi.”Asrab avaylagin yurak toringni” ni
satridagi “yurak tori” insonning eng nozik va sezgir ruhiy gatlamidir.Tor uzilsa-kuy
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buziladi.Demak galb jarohat olib,muhabbat uyg’unligi buzilmasligi uchun, o’sha
“tor’ni “asrab avaylash”,ya’ni ehtiyot qilish kerak.

Sabr qil, tebrangay yurakdagi tor,

Ilohiy go‘zallik navosi bo‘lib.

Bir yurak jo‘r bo‘lar unga beg‘ubor,

Haqiqiy muhabbat sadosi bo‘lib.

Ushbu parcha she’rning so’nggi bandi bo’lib,shoir unda asar davomida berilgan
dramatizmni yengillashtiradi va uni umid bilan yakuniga yetkazadi.”Sabr qil,tebrangay
yurakdagi tor” misrasi orqali ”qalbingdagi tor”-sevgi baribir qachondir “tebranadi”-
his qilina boshlaydi,faqat sen uni sabot bilan kut,deb aytmoqda.”llohiy go’zallik
bo’lib” misrasida esa muhabbat oddiy insoniy tuyg’udan ko’ra yuqori ilohiy tuyg’u
darajasiga ko’tariladi.llohiy muhabbatgina chin bo’lishini hisobga olsak,sabr bilan
kutilgan muhabbat pok,ma’naviy boy,ruhiy mukammallik yetaklaydigan darajadagi
bo’lib kelar ekan.Muhabbat shunchaki his emas,go’zallikning eng yuksak shakli.”Bir
yurak jo’r bo’lar unga beg’ubor” satrida “jo’r bo’lish” so’zi orqali ikki inson gqalban va
ruhan uyg’unlashib ketishi haqida aytilmoqda.Beg’uborlik- muhabbatning asosiy
sharti.Bu muhabbat fagat pok qalblar orasida paydo bo’ladigan hissiyot ekanini
ko’rsatadi.”’Haqiqly muhabbat sadosi bo’lib” misrasi she’rning so’nggi satri
bo’lib,gahramon butun she’r davomida soxta muhabbatni rad etib,ushbu misrada
“haqiqiy” muhabbatni e’tirof etadi.”Sado” davomiylik ramzi bo’lib,chin muhabbat bir
lahzalik emas umr boqiy davom etishini anglatadi.Haqiqiy
muhabbat,darhagigat,insondan sabrni,kutishni talab etadi.Bu amallar bajarilganda esa
inson haqiqiy,pok sevgisiga erishadi.

Xulosa o’rnida shuni aytish joizki,Aleksandr Arkadevich Faynbergning ushbu
she’rida muhabbat eng ajoyib,takrorlanmas uslubda yoziladi.Shoir uchun muhabbat
romantik hislar majmui emas,0o’zida  ma’naviy mas’uliyatni,qalb var ruh
pokligini,beg’uborlikni mujassamlashtirgan tuyg’udir.Asarda bu tuyg’u falsafiy-lirik
usulda yoritilib,u orqali kitobxonlar muhabbat niqobi ostida uchrashi mumkin bo’lgan
soxta hislar va natijada qo’ldan boy berilishi mumkin bo’lgan ne’matlar haqgida
ogohlantiriladilar.Bunday = qalbaki ‘“nag’ma” lardan ko’ra jimyjitlik,sukunatni
tanlab,ma’naviy yetuklikka yetishgan afzal ekanligi aytiladi.She’rning umumiy
mazmuni muhabbat ongli tanlov ekanligi,qalb pokligini saglash va ilohiy go’zallikka
intilish kerak ekanligi haqidagi g’oya ilgari surilishi va uning to’liq ochib berilishidan
iborat. Asar o’quvchini hissiyotlarga berilib ketishdan tiyilishga,0’z qalbini
asrashga,soxtalikning tuzoglaridan nari yurib,pok sevgisini sabr bilan,matonat bilan
kutishga chorlaydi.
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