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Abstract
This article examines the representation of nature as a spiritual guide in William
Wordsworth’s seminal works “Tintern Abbey” and “The Prelude.” Wordsworth’s
poetry is renowned for embodying the Romantic belief in nature’s power to educate,
inspire, and transform the human soul. In “Tintern Abbey,” the poet reflects on the
role of nature in fostering tranquility, moral perception, and spiritual renewal,
emphasizing personal growth and his evolving relationship with the natural world.
In “The Prelude,” nature appears as a constant teacher shaping the poet’s
philosophical and creative development. The analysis highlights Wordsworth’s
treatment of nature as more than an aesthetic experience, presenting it instead as a
means for self-discovery and emotional resilience. The article underscores the
significance of Wordsworth’s approach to nature as a central Romantic idea that
marks a shift from the constraints of the classical era and the rationalist spirit of the
Neoclassical period toward the creative, emotional, and introspective features of
Romanticism.
Keywords: Romantic ideals, spiritual guidance, nature and self-discovery,
William Wordsworth, Romantic movement, emotion and intuition, creative process.
AHHOTALIUSA
JlaHHas CTaThsi UCCAEAYET n300pakeHre IPUPOJIBI KakK JTyXOBHOI'O HaCTaBHHKa
B KJIFOUEBBIX Mpou3BeaeHusX Ywmibsima Bopucsopra — “Tintern Abbey” u mosme
“The Prelude”. Tlo’3us BopacBopra 3HaMEHWTa TEM, UYTO BOIUIOMIACT

POMaHTUYECKYI0 BEPY B CIIOCOOHOCTH MPHUPOJLI BOCIUTHIBATH, BIOXHOBIISATH U
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npeoOpa3oBhIBaTh 4ejaoBedeckyro aymry. B “Tintern Abbey” most momuépkuBaer
POJTb IPUPOJIBI B PA3BUTHH BHYTPEHHETO CIIOKOWCTBHUS, MOPATBHOTO BOCTIPUATHUS U
JIYXOBHOTO OOHOBJICHHUS, PAa3MBILIUISISI O JIMYHOCTHOM POCTE U HM3MEHSIOUINXCS
OTHOIIICHHSX YelloBeka ¢ mpuposoi. B “The Prelude” mpupona npencraBnena kak
MOCTOSTHHBINA yIUTeNb, (QopMUpyIONHi (Humocockoe M TBOPUECKOE Pa3BHTHE
nodta. [IpoBenéHHbIN aHAIN3 AEMOHCTPUPYET, YTO 00pa3 mpupoasl y Bopacsopra
BBIXOJUT 332 PAMKH TPOCTOTO ICTETUYECKOTO  BOCHPHUSTHS, BBICTyIas
MHCTPYMEHTOM CaMOTIO3HAHMS W SMOIMOHAIBHON ycTOWYMBOCTH. CTaThs
noMuEpKUBAECT BIMSHUE B3MISLIOB BopacBopra Ha mpupoay Ha (GopMUpOBaHHE
POMAHTUYECKUX HJEH, OTpPaKaIOLIUX IMEPeXoa OT OrpaHUYEHUN aHTUYHOCTU U
PaIMOHATIMCTUYECKOTO TyXa HEOKJIACCHIIM3Ma K TBOPYECKHMM, UYBCTBEHHBIM W
MHTPOCHEKTUBHBIM OCOOEHHOCTSM POMaHTU3MA.

KiaroueBble ciioBa: pOMaHTHYECKHE WJIEH, JIYXOBHOE HACTaBHUYECTBO,
MpUpoOJa W CaMOMNO3HAHWE, YWIbAM BopACBOPT, POMAaHTHYECKOE JBHUKEHHUE,
YyBCTBO M MHTYHIIMSI, TBOPUECKUN IIPOLECC.

Annotatsiya

Ushbu maqola Uilyam Vordsvortning (“William Wordsworth) seminal
asarlari bo‘lmish “Tintern Abbey” va “The Prelude” dostonlarida tabiatning
ma’naviy yo‘lboshchi sifatida tasvirlanishini o‘rganadi. Vordsvort she’riyati
tabiatning inson ruhini tarbiyalash, ilhomlantirish va o‘zgartirish qobiliyatiga
bo‘lgan Romantik ishonchni o‘zida mujassam etganligi bilan mashhur. “Tintern
Abbey”’da shoir tabiatning osoyishtalikni, axloqiy idrokni va ma’naviy
yangilanishni rivojlantirishdagi rolini ta’kidlab, shaxsiy o‘sishi va tabiat bilan
o‘zgaruvchan munosabatlari haqida fikr yuritadi. “The Prelude” asarida esa tabiat
shoirning falsafiy va ijodiy rivojlanishini shakllantiruvchi doimiy ustoz sifatida
tasvirlanadi. Tahlillar Vordsvortning tabiat tasvirini shunchaki estetik baholashdan
ustun qo‘yib, uni 0‘z-o0‘zini kashf etish va hissiy chidamlilik uchun vosita sifatida
tagdim etadi. Maqola Vordsvortning tabiatga bo‘lgan yondashuvi Qadimgi davrning

cheklovlari va Neoklassik davrning ratsionalistik ruhidan Romantizmning ijodiy,
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hissiy va introspektiv xususiyatlariga o‘tishni belgilovchi Romantik g‘oyalarga

ta’sirini ta’kidlaydi.

Kalit so‘zlar: Romantik G‘oyalar, Ma’naviy Yo‘lboshchilik, Tabiat va O‘z-

o‘zini Keshf etish, Uilyam Vordsvort, Romantik harakat, Hissiyot va Intuitsiya,

ljodiy jarayon.
INTRODUCTION

William Wordsworth’s literary legacy represents a crucial evolution in English
literature, marking a significant transition from the formal constraints and
rationalistic ethos of the Neoclassical period to the imaginative, emotional, and
introspective qualities of Romanticism. His works reflect the Romantic emphasis on
individuality, emotion, and imagination. Wordsworth’s poetry not only celebrates
the beauty of nature but also emphasizes its power to heal, guide, and transform the
human spirit. His collaboration with Samuel Taylor Coleridge on Lyrical Ballads

(1798) stands as a foundational document of the Romantic movement, and his 1802

Preface serves as its manifesto.

Wordsworth’s most celebrated works, including “Tintern Abbey” and “The
Prelude,” reveal his belief in nature as an essential force in shaping the development
of personal and spiritual consciousness. He transforms nature into a symbol of self-
reflection, moral insight, and spiritual renewal. In his Preface to Lyrical Ballads,
Wordsworth argues that poetry should elevate ordinary life, use the simple language
of common people, and avoid artificial poetic diction. His poetic philosophy stands

in direct opposition to Neoclassical rules and empirical approaches, forming the core

of the Romantic outlook.
WORDSWORTH’S CONCEPT OF NATURE

Wordsworth’s view of nature draws from the central principles of the Romantic

Movement. He saw nature not only as a physical environment but also as a living

and dynamic force endowed with symbolic meaning and spiritual significance.

1. Nature as a Spiritual Guide
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In Wordsworth’s poetry, nature embodies a divine presence and serves as a
constant companion and teacher shaping personal identity. Nature provides a “serene
and blessed mood” that frees the mind from emotional and intellectual burdens,
guiding humanity toward deeper self-awareness and harmony with the world. Unlike

the Neoclassical emphasis on reason, Wordsworth suggests that true understanding

arises from emotional and intuitive connection with nature.

2. The Inseparable Bond Between Nature and the Human Mind

One of Wordsworth’s central ideas is the unity between humanity and nature.

Human beings do not exist outside the natural world but as an integral part of it.

Nature comforts in sorrow, brings joy, and inspires love and moral action.

3. Emotional Perception and Self-Discovery

Romantics often opposed nature to the artificial constraints of society. For
Wordsworth, nature is not only aesthetically beautiful but also a source of moral and
ethical guidance. He glorifies simple rural life, believing it to be closer to pure
human passion. Wordsworth values emotion and intuition above reason and

intellect, aligning his views with Romantic efforts to recover subjective and

Imaginative dimensions that rationalism neglected.

4. Memory and Tranquil Reflection

Wordsworth’s poetry arises from “emotion recollected in tranquillity.” Intense
feelings experienced in the past become purified through calm reflection, and this
renewed emotion sparks the creative process. Memory plays a crucial role in

Wordsworth’s relationship with nature—ypast experiences of nature enrich present

perception.
ANALYSIS AND DISCUSSION

Wordsworth’s concept of nature can be deeply understood through a

comparative study of “Tintern Abbey” and “The Prelude,” as well as through an

examination of his poetic theory.
Nature in “Tintern Abbey” and “The Prelude”
» “Tintern Abbey”
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This short lyrical meditation reflects Wordsworth’s thoughts upon revisiting
the Wye Valley after five years. The poem contrasts his youthful, passionate

response to nature with his mature, spiritual appreciation of its moral significance.

Here nature serves as a source of comfort and spiritual nourishment.
» “The Prelude”

This long autobiographical epic traces Wordsworth’s intellectual and spiritual
development from childhood to adulthood. It highlights nature’s guiding role in
shaping his growth. The poem emphasizes “Spots of Time”—powerful, memorable

moments that later become sources of renewal and insight. Nature appears as a moral

and ethical guide that evokes feelings of wonder and respect.

The Role of the Poet and the Creative Process

Wordsworth portrays the poet as an interpreter and mediator between humanity

and nature. The poet possesses “a greater sensibility, more enthusiasm and

tenderness,” enabling a deeper understanding of human nature.

His theory of poetic creation consists of four stages:

1. Observation — A sensory experience evokes strong emotion.

2. Recollection — The experience settles deeply into the mind over time.
3. Contemplation — The mind filters out insignificant details.

4, Imaginative Excitement — Reflection rekindles emotion, initiating the

creative process.

His poem “Daffodils” illustrates this beautifully: the memory of daffodils fills

his “inward eye” with delight during solitude, uplifting his heart.

Critical Perspectives

Some ecocritical scholars examine Wordsworth’s “ecology of authorship,’
arguing that his concept of nature reflects the tastes of the 19th-century middle class,
linking nature with aesthetics, culture, individuality, and spiritual retreat. Critics
note that Wordsworth often focuses on individual consciousness rather than broader

social contexts. His close association with the Lake District even contributed to

shaping the model for national parks.
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CONCLUSION

William Wordsworth’s “Tintern Abbey” and “The Prelude” embody key
Romantic ideas about nature as a source of spiritual and philosophical guidance.
These works reinforce the belief that nature possesses its own wisdom capable of

nurturing the human spirit, supporting personal growth, and fostering moral

understanding.

Wordsworth does not treat nature as a passive backdrop but as an active force
in human development. He presents nature as a catalyst for self-discovery and
artistic expression. His emphasis on emation, intuition, and deep connection with
the natural world challenges the rationalistic paradigms of his time, advocating a
more holistic approach to knowledge that unites both mind and heart. Wordsworth’s
legacy endures for his exploration of human experience through nature, influencing

later poets and thinkers, including American Transcendentalists such as Emerson.
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