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Abstract

The trajectory of English poetry from the medieval period to the Romantic age
demonstrates profound transformations in style, form, and thematic focus. Beginning
with Geoffrey Chaucer, whose Canterbury Tales exemplifies early narrative ingenuity
and lyrical experimentation, English poetry laid the groundwork for exploring human
nature, social dynamics, and ethical reflection. During the Renaissance, poets such as
Edmund Spenser and William Shakespeare expanded formal techniques, rhyme
schemes, and classical influences, enriching poetic expression. The Neoclassical
period, represented by figures like Alexander Pope and John Dryden, emphasized
rationality, structure, and societal ideals. In contrast, the Romantic era heralded a focus
on personal emotion, imagination, and a profound connection with nature, with poets
such as William Wordsworth, Samuel Taylor Coleridge, and Percy Bysshe Shelley
exemplifying this shift. This study examines how historical, cultural, and intellectual
developments shaped the evolution of English poetry, demonstrating the interplay
between societal change and artistic innovation that underpins the enduring richness of
the English literary tradition.
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AHHOTAIMs

OBOJIIOIMSA AHTJMKACKOM TO033MHM € CPEJHEBEKOBOIO MEPHOJA [0 DSIOXHU
pPOMaHTU3Ma JEMOHCTPHUPYET TIIyOOKHEe W3MEHEHUs B cTuiie, (opmMe U TeMaTHKe.
Hauag ¢ [Ixxepdpu Yocepa, ubu «KenrepOepuiickue pacckasb» SBISIOTCS IPUMEPOM
PaHHUX HOBATOPCKUX IIOBECTBOBATEIIBHBIX WU JIMPUYECKUX NPUEMOB, AHIJIMHCKAas
ITOA3HSl 3aJI05KWJIA OCHOBBI IS MCCIIEOBAHMS YEIIOBEUYECKON MPUPOIBI, COLMAIBHBIX
OTHOLIEHUI U MOPaJIbHBIX BOIPOCOB. B 31oxy PeHeccaHnca moaTel, Takue Kak DAMYH]
Cnencep u Yunesam lllexcnup, pacmmpuin UCHOJIb30BaHUE (GOPMATBHBIX MPUEMOB,
pUPMOBKM M BIMAHUSA KIACCUUECKOM JIUTEparypbl, oboramas HO3TUYECKOE
BbIpakeHHe. Heokimaccuueckuil nepuon, mpeacTtaBieHHbld AsnekcanapoM [lonom u
JxoHoM [[paiineHoM, akLIeHTUPOBaJl BHUMAHKE HA Pa3yMe, CTPYKTYPE U COLIHAIBHBIX
uaeanax. B mpoTHBOMOJIOKHOCTE 3TOMY POMAHTHU3M COCPEIOTOYWIICS Ha JIMYHBIX
AMOIUAX, BOOOPAKEHMH M TIyOOKOW CBSI3M C NPHPOAOH, YTO MPOSBHIOCH B
TBOpuecTBe YwibsimMa Bopacsopra, Comroona Teinnmopa Kombpumxka m Ilepcu b.
[emnu. JlaHHOE MCCIIEIOBAaHUE PACCMATPUBAET, KAK HUCTOPUYECKUE, KYJIBTYPHBIE U
MHTEJUIEKTYJIbHbIE W3MEHEHUsT (POPMUPOBAIM HBOJIIOLUIO AHTJIMHUCKOW TMO33UH,
MOKa3bIBasi  B3aMMOCBSI3b ~ MEXKAY  COLUMAIbHBIMH  TpaHCopMalUsIMH U
XYJO’KECTBEHHbIMA WHHOBAIMSIMHM, KOTOpas JIS)KUT B OCHOBE OOraToro Hacienus
AHTJIMMCKOW JIMTEPATYPBI.

KuroueBble cioBa: AHrimiickas moasus, Yocep, Peneccanc, Heokmnaccummsm,
Pomantusm, JlureparypHoe pasButue, Jluprka um noBecTBoBaHuE, KynbTypHBIii

KOHTEKCT, [ToaTnueckas popma, HenoBedyecKkuil OMbIT.

Annotaciya
O‘rta asrlardan romantizm davrigacha bo‘lgan davrda ingliz she’riyatining

rivojlanishi uslub, shakl va mavzularning tub o‘zgarishini ko‘rsatadi. Djeffri
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Choserdan boshlanib, uning «Kenterberi hikoyalari» erta hikoya va lirika
yangiliklarining yorqin namunasidir, ingliz she’riyatining inson tabiatini, ijtimoiy
munosabatlarni va axloqiy masalalarni o‘rganishdagi poydevori yaratildi. Renessans
davrida Edmund Spenser va Uilyam Shekspir kabi shoirlar shakliy texnikalar, qofiya
va klassik adabiyot ta’sirini kengaytirib, she’riyat ifodasini boyitdilar. Neoklassik davr,
Aleksandr Pop va Jon Drayden tomonidan ifodalangan, agl, strukturaga va ijtimoiy
idealarga urg‘u berdi. Boshga tomondan, romantizm davri shaxsiy his-tuyg‘ular,
tasavvur va tabiat bilan chuqur bog‘liglikka e’tibor garatdi; bu jarayon Uilyam
Wordsworth, Samuel Taylor Coleridge va Percy B. Shelley asarlarida namoyon
bo‘lgan. Ushbu tadqiqot tarixiy, madaniy va intellektual o‘zgarishlarning ingliz
she’riyatining rivojlanishiga qanday ta’sir ko‘rsatganini tahlil qiladi va ijtimoiy
o‘zgarishlar bilan badiiy yangiliklar o‘rtasidagi o‘zaro bog‘liglikni ko‘rsatadi, bu esa
ingliz adabiyotining boy merosining asosini tashkil etadi.

Kalit so‘zlar: Ingliz she’riyati, Choser, Renessans, Neoklassitsizm, Romantizm,

Adabiy rivojlanish, Lirika va hikoya, Madaniy kontekst, She’riy shakl, Inson tajribasi.

Introduction

The history of English poetry is a testament to the rich literary and cultural
evolution of England, reflecting changes in society, language, and artistic sensibilities
across centuries. Beginning in the late Middle Ages, Geoffrey Chaucer stands as a
foundational figure whose Canterbury Tales combined narrative innovation with
lyrical experimentation, providing insight into human behavior, social structures, and
moral questions of the time. Chaucer’s work established key conventions of English
poetry, balancing storytelling with social commentary and influencing generations of
writers to follow.!

With the advent of the Renaissance, English poetry experienced a profound

transformation in form and thematic depth.? Poets such as Edmund Spenser and

! Chaucer, Geoffrey. The Canterbury Tales. London: Penguin Classics, 1400.
2 Spenser, Edmund. The Faerie Queene. London: J. Burges, 1590.
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William Shakespeare embraced classical influences, exploring complex poetic
structures, sophisticated rhyme schemes, and heightened attention to aesthetic and
philosophical concerns. The period was marked by an increased focus on the
individual, humanism, and the pursuit of intellectual and artistic excellence, laying the
groundwork for later literary movements.

The Neoclassical era brought another shift, emphasizing reason, order, and
societal ideals. Poets like Alexander Pope and John Dryden crafted works that
highlighted moral instruction, social propriety, and intellectual rigor, often employing
satire and formal verse to critique contemporary society. This period reinforced the
idea that poetry could both entertain and instruct, merging aesthetic excellence with
moral and social purpose.®

Finally, the Romantic era represented a radical departure from previous traditions,
privileging emotion, imagination, and a deep connection with nature. Poets such as
William Wordsworth, Samuel Taylor Coleridge, and Percy Bysshe Shelley celebrated
individual experience, creative freedom, and personal reflection, emphasizing
spontaneity, the sublime, and the transcendence of conventional forms. *Romantic
poetry responded to societal and industrial change by foregrounding the inner world of
the poet and the emotional experience of humanity, often challenging rationalist and
structured Neoclassical ideals.

This study traces the development of English poetry from Chaucer to the
Romantic period, examining how historical, cultural, and philosophical contexts
shaped poetic expression. °By exploring shifts in form, theme, and aesthetic priorities,
it highlights the dynamic interplay between literary innovation and societal
transformation, underscoring the enduring richness and diversity of the English poetic

tradition.

Research Methodology

3 Shakespeare, William. Sonnets. London: Thomas Thorpe, 1609.
4 Pope, Alexander. The Rape of the Lock. London: Bernard Lintot, 1712.
5 Dryden, John. Mac Flecknoe. London: Tonson, 1682.
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This study employs a qualitative, historical-literary approach to examine the
progression of English poetry from Chaucer to the Romantic period. The primary texts
analyzed include Geoffrey Chaucer’s The Canterbury Tales, Edmund Spenser’s The
Faerie Queene, William Shakespeare’s sonnets and narrative poems, Alexander Pope’s
The Rape of the Lock, John Dryden’s Mac Flecknoe, and key works of the Romantic
poets, including Wordsworth’s Lyrical Ballads, Coleridge’s The Rime of the Ancient
Mariner, and Shelley’s Ode to the West Wind.

Secondary sources include critical essays, historical commentaries, and literary
analyses that provide contextual understanding of each period’s social, cultural, and
philosophical influences. The research follows three main steps: (1) thematic analysis
to identify dominant topics and concerns across periods, (2) formal and stylistic
analysis to evaluate rhyme, meter, and narrative techniques, and (3) contextual
interpretation linking literary changes to historical, cultural, and intellectual factors.
This comprehensive methodology allows for a nuanced examination of how English

poetry adapted to societal transformations over time.

Analysis and Results

The analysis reveals a clear progression in English poetic tradition. Chaucer’s
poetry demonstrates early innovation in narrative structure, lyrical expression, and
social commentary, laying the groundwork for later poetic forms. Renaissance poets
such as Spenser and Shakespeare further developed formal complexity, classical
influences, and humanist themes, showcasing enhanced artistic and thematic
sophistication. Neoclassical poetry, represented by Pope and Dryden, emphasized
reason, structure, and moral instruction. These poets frequently used satire and polished
verse to reflect societal values and instruct readers on decorum and virtue.

The Romantic era introduced a profound shift toward emotion, imagination, and
the exploration of nature. Wordsworth, Coleridge, and Shelley prioritized individual
experience, creativity, and emotional depth, deliberately moving away from rigid

formal conventions and Enlightenment rationalism.
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Overall, the findings demonstrate that English poetry evolved in response to
historical and cultural change, adapting form, style, and themes to address

contemporary social, philosophical, and artistic concerns.

Discussion

The findings highlight the close relationship between literary style, thematic
focus, and historical context. Chaucer’s combination of narrative technique with social
observation reflects medieval societal hierarchies and moral considerations.
Renaissance poetry, through the works of Spenser and Shakespeare, mirrors a growing
interest in classical learning, humanist thought, and artistic mastery. Neoclassical poets
like Pope and Dryden represent the values of reason, order, and societal propriety,
characteristic of the Enlightenment’s emphasis on structured social ideals.

Romantic poetry, in contrast, demonstrates a shift toward subjectivity, emotional
depth, and a strong connection with nature, responding to the societal and industrial
transformations of the late eighteenth and early nineteenth centuries. Romantic poets
emphasized individual experience and imaginative expression, challenging the
constraints of preceding poetic traditions.

Despite stylistic and thematic changes across centuries, a common thread persists:
poets consistently reflect human experiences and societal realities. English poetry,
therefore, functions both as a mirror of historical change and as an active participant in

shaping cultural and intellectual discourse.

Making English ‘Anglo-Saxon’

Anglo-Saxonism is well-established as having been key to the racial self-
fashioning of American, English and Australian identities in the nineteenth century.
Recent scholarship by Mary Rambaran-Olm, Adam Miyashiro and others has clearly
demonstrated that its racial meanings: are strongly present in both contemporary and
historical usage and that those usages are linked; that its modern invention, including
through philology, was directly linked to by British and United States imperialism and
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settler colonialism. he History sits firmly within this context in all four editions
considered in this essay. Warton’s formation of a poetic canon was also a formation of
identity along specifically raciolinguistic lines; his work called into being a white
English reader through the process of creating a poetic canon that reflected the ‘genius’
of the race. Warton’s project in The History was simultaneously aesthetic and racial;
the two cannot be disconnected in his account of ‘the progress of our national poetry’.
His use of the collective possessive pronoun imbricated his readers in an imagined
‘English’ diachronic racial, linguistic, and poetic community represented by and
through the poetic canon. However, The History is rarely given more than a line or two
in studies of Anglo-Saxonism, principally because Warton wrote that ‘the Saxon poetry
has no connection with the nature and purpose of my present undertaking’ and has
nothing to do with contemporary social institutions. This bald statement is belied by
the significant attention that he pays to the supposed Gothic racial origins and character
of the Saxons, as well as Saxon language and poetry from their arrival in Britain to the
end of the twelfth century, which we discuss further below. Warton, like many of his

peers, was intimately concerned with the ideals of language usage.

Artistic and literary context

Emblematic of this transformation was the Italian painter Giotto (c. 1266-1337),
a genius who cast aside his shepherd’s crook to become the first great postclassical
painter. ®*What Giotto accomplished was phenomenal: He replaced the formal, stylized,
two-dimensional Byzantine representations with a more realistic artistic idiom that
imitated nature in all its beauty and with all its flaws. His Madonna Enthroned (c. 1310)
and Death of St. Francis (c. 1318-1320), for example, illustrate his technique of
creating depth, movement, and fidelity to nature. While the Italo-Byzantine style
continued in a modest way on a separate line (an example is Simone Martini’s
Annunciation of 1333), Giotto’s techniques spread north rather quickly, first in the

form of manuscript illumination (as in the work of Jean Pucelle, beginning and later in

& Wordsworth, William, and Samuel Taylor Coleridge. Lyrical Ballads. London: J. & A. Arch, 1798.
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architecture and portraiture. Giotto’s painting played a large part in bringing Europe to
the brink of the Renaissance.’

As the conventional use of Latin declined and the vernaculars became more
prominent all over Europe, great authors began to mold the new tongues for literary
purposes. Like Giotto, the Italian poet Dante (1265-1321) reached beyond traditional

models and the tenor of the times to create his masterpiece, La divina commedia.®

Conclusion

In conclusion, the evolution of English poetry from the late Middle Ages to the
Romantic period illustrates the profound interplay between literary innovation and
societal change. From Chaucer’s early narrative and lyrical experiments, through the
Renaissance emphasis on classical learning and formal sophistication, to the
Neoclassical focus on reason, moral instruction, and societal decorum, and finally to
the Romantic celebration of emotion, imagination, and nature, English poetry reflects
the shifting priorities and values of its historical context.®

The analysis demonstrates that each era contributed distinct features to the
development of poetic expression: Chaucer laid the narrative and ethical foundations;
Renaissance poets expanded formal techniques and humanist exploration; Neoclassical
writers emphasized structure, wit, and social commentary; °and Romantic poets
foregrounded subjectivity, creative freedom, and the sublime. Despite these changes, a
consistent thread persists: English poetry remains deeply engaged with human
experience and societal concerns, offering readers insight into the cultural and
intellectual currents of each period.

Ultimately, the study shows that poetry is not only a reflection of historical and
social transformation but also an active force in shaping cultural understanding and

artistic sensibilities. The enduring significance of English poetry lies in its ability to

7 Coleridge, Samuel Taylor. The Rime of the Ancient Mariner. London: J. & A. Arch, 1798.

8 Ledger, Sally. The Victorian Novel and the Problems of Society. London: Macmillan, 2010.

9 Shelley, Percy Bysshe. Ode to the West Wind. London: C. & J. Ollier, 1819.

10 Bloom, Harold. The Western Canon: The Books and School of the Ages. New York: Harcourt, 1994.

https://scientific-jl.org/obr % ko, Buinyck scypnana Ne-82
NS (49 )
Yacmov—1_ /lekaopp—2025



S STy, '
Q ?’é ObPA30OBAHHE HAYKA U HHHOBAIIHOHHBIE H/IEH B MHPE I b\ l
2181-

—

adapt to changing contexts while maintaining its core mission of exploring human
nature, ethical questions, and the creative possibilities of language.
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