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Abstract

Music has been a fundamental aspect of folk ballads, shaping both their
performance and their transmission as a form of oral tradition. This study examines the
intricate relationship between music and storytelling, highlighting how musical
components influence narrative structure, emotional resonance, and audience
engagement. Using a combination of historical investigation, performance analysis,
and literary study, the research explores the ways in which melody, rhythm, vocal
techniques, and instrumental accompaniment contribute to the memorability,
interpretive richness, and cultural significance of traditional ballads.

The analysis demonstrates that music is not merely an ornamental addition but a
core element of the ballad’s communicative power. Rhythmic patterns and metrical
alignment interact with narrative pacing, while melodic motifs, harmonies, and
recurring musical phrases underscore thematic content, emphasize dramatic tension,
and amplify emotional impact. Repetition in both lyrics and melody serves a mnemonic
purpose, aiding oral transmission and allowing these ballads to persist across
generations. Instrumentation, ranging from simple string instruments to more elaborate
ensembles, provides performers with expressive tools to convey mood, character, and
subtle narrative nuances.

In addition, this study considers the performative and social dimensions of ballad
music, showing how it fosters audience participation, communal connection, and
cultural identity. Through musical performance, listeners are engaged collectively,
reinforcing shared memory, moral values, and community cohesion. In historical
contexts with limited literacy, music ensured accessibility and maintained the
relevance of ballads as tools for storytelling, education, and social integration.

In conclusion, music is inseparable from the function and impact of folk ballads,
providing structure, enhancing emotional expression, and sustaining cultural heritage.
By analyzing the role of music in performance, this research illustrates how melody,
rhythm, and instrumentation work in tandem with narrative, enriching the interpretive
experience and ensuring the enduring significance of ballads within the oral tradition.
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AHHOTAIIUA

My3bika Bcerjna Obula (QyHIaMEHTAIbHBIM 3JIEMEHTOM HapOJHBIX Oasuiaf,
dbopMupys WX WHCIOJHEHHWE U Tepefadyy Kak yCTHOM Tpaaummu. Hacrosiee
MCCJIEIOBAHNE PACCMATPHUBAET CIOKHYIO CBA3b MEX]Y MY3bIKOW M MOBECTBOBAHHEM,
MOKa3bIBasi, KaK My3bIKaJbHbIE 3JEMEHThl BIHSIOT Ha CTPYKTYpy CIOXKETa,
SMOIIMOHAJILHOE  BO3JIEMCTBHE M  BOBJIECYEHHOCTh  aynutopuu. CoueraHue
HUCTOPUYECKOI0 AHAIN3a, M3YYCHHS HUCIIOJHEHUS WU JIMTEPATypPHOTO HUCCIEHOBAHUS
MO3BOJIAET MOHATh, KAK MEJIOAUS, PUTM, BOKAJIbHBIE TEXHUKH U MHCTPYMEHTAIBHOE
COMPOBOXKJICHUE CIIOCOOCTBYIOT 3alIOMUHAEMOCTH, UHTEPIPETALIMOHHON TIyOUHE U
KyJIbTYPHON 3HAYUMOCTH TPAJULMOHHBIX OaIIa.

AHanu3 TOKa3bIBa€T, YTO My3blKka HE€ SBISETCA JHIIb JE€KOPATUBHBIM
AJIEMEHTOM, a SBJSETCA KIIOUYEBbIM KOMIIOHEHTOM CHJIbI Mepefadyd Oajiajbl.
Purmuueckue cxemMbl M METPUYECKash CTPYKTypa B3aUMOJECUCTBYIOT C TEMIIOM
IIOBECTBOBAaHMS, a MEJIOJANYECKHE MOTHUBBI, TAPMOHHM W MOBTOPSIOIINECS
My3bIKaJIbHbIE (Ppa3bl MOAYEPKUBAIOT TEMATHUYECKOE COJCpXKAHUE, YCUIMBAIOT
IPaMaTUYECKOE HANpsDKEHWE M IOBBIIAIOT  AMOLMOHAIBHOE  BO3JECHCTBHE.
[loBTOpEHME B TEKCTE U MEJIOJIUH BBINOJHAET MHEMOHUYECKYIO (PYHKIMIO, 00Jeryas
YCTHYIO Tlepeady 1 o0ecreunBas CoXpaHeHue OaiiaJl Ha MPOTSKEHUU MOKOJIEHUI.
NHCTpyMEHTAIBHOE CONPOBOXKACHUE — OT MPOCTHIX CTPYHHBIX MHCTPYMEHTOB O
0ojiee CIIOKHBIX aHcamMOJied — TPeIOoCTaBIsSeT MCHOJHUTENSAM CpPEICTBA IS
BBIPAXKEHUSI HACTPOCHHUSI, XapaKTepa U TOHKUX HIOAHCOB NTOBECTBOBAHUS.

Kpome ToOro, mccinenoBaHHME YUYUTBHIBAET HCIIOIHUTENIBCKUE W COLUAIBHBIC
acmeKThl MY3bIKM B Oaiazax, JAEMOHCTpUPYSA, KaKk OHa CIIOCOOCTBYET
B3aMMOJCHCTBUIO C ayauTopued, (QOpMHUpPYeT KOJUIEKTUBHOE BOCHPUATHE W
MOJIEPKUBAET KYJIbTYPHYIO HIEHTUYHOCTb. My3bIKaIbHOE UCIIOJHEHUE O0bEIUHSAET
ciymiaTesei, ycuiuBas OOIIYI0 MaMsTh, MOpaJbHbIE€ LIEHHOCTH W COIMAIbHOE
€AUHCTBO. B HMCTOpMYECKHX YCIOBHUSX C OIPAHMYEHHON T'PaMOTHOCTBIO MY3bIKa
o0OecnieunBajia JIOCTYIHOCTb U COXpaHsja 3HauyeHue Oamnajg Kak CpeacTBa
MMOBECTBOBAHMUSI, 00pa30BaHMs M COLMATLHON HHTETPAIUH.

B 3akitodenune, My3bika HEOTAeIMMa OT (DYHKITUH U BIVSHUASI HAPOTHBIX Oasuia,
oOecrieunBasi CTPYKTYpY, YCWJIMBAsT SMOITMOHAIIBHOE BBIPAXCHHE W TOMJICPKUBAs
KyJIbTYpHOE Hacjienue. AHalW3 pOJM MY3bIKM B MCIOJHEHUHU I[IOKa3bIBAET, Kak
MEJIOIUs, PUTM UM HMHCTPYMEHTAJIbHOE COIpPOBOXIEHUE pPabOTalOT BMECTE C
MMOBECTBOBAHMEM, 00OTallasi HHTEPIPETALMIO U 00ecreunBas 10JIr0BEYHOCTh Oasaa
B YCTHOU TpPaJULN.
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KiroueBble caoBa: Haponneie Oanmnanbl, My3blKa, YCTHas TPaAHIINA,
UCIIOJIHEHHUE, CTPYKTypa TOBECTBOBAaHUS, PHUTM, MEJOAMS, HUHCTPYMEHTAIbHOE
COMPOBOXKICHHUE, 3alIOMHUHAEMOCTb, KYJIbTypHas UJIEHTUYHOCTbD.

Annotaciya

Musiqa har doim xalq balladalarining ijrosi va ularning og‘zaki an’ana orqali
uzatilishida asosiy rol o‘ynagan. Ushbu tadqiqot musiqga va hikoya aytish o‘rtasidagi
murakkab bog‘liglikni o‘rganadi, shuningdek, musiqiy elementlar hikoya tuzilmasi,
hissiy ta’sir va tinglovchi ishtirokiga qanday ta’sir qilishini ko‘rsatadi. Tarixiy tahlil,
jrochilik o‘rganish va adabiy tadqiqot kombinatsiyasi an’anaviy balladalar melodiyasi,
ritmi, vokal texnikalari va instrumental qo°‘llanilishi orgali ularning esda qolishi, talqin
chuqurligi va madaniy ahamiyatiga qanday hissa qo‘shishini o‘rganishga imkon
beradi.

Tahlil shuni ko‘rsatadiki, musiqa fagat bezak emas, balki balladaning
kommunikativ kuchining asosiy elementi hisoblanadi. Ritmik nagshlar va metrik
tuzilma hikoya sur’ati bilan uyg‘unlashadi, melodik motivlar, harmoniyalar va
takrorlanuvchi musiqiy frazalar mavzuni ta’kidlash, dramatik taranglikni oshirish va
hissiy ta’sirni kuchaytirishga xizmat qiladi. Matn va melodiyadagi takrorlash
mnemonik vazifani bajaradi, og‘zaki uzatilishni osonlashtiradi va balladalarni avlodlar
davomida saqglashga yordam beradi. Instrumental ijro — oddiy torli cholg‘ulardan
tortib murakkab ansambllargacha — ijrochilarga kayfiyat, xarakter va hikoya
nozikliklarini ifodalash vositalarini beradi.

Bundan tashqari, tadgiqot ballada musigasining ijrochilik va ijtimoiy kontekstini
hisobga oladi, u tinglovchi bilan mulogotni, jamoaviy ishtirokni va madaniy
identifikatsiyani shakllantirishga qanday yordam berishini ko‘rsatadi. Musiqiy ijro
tinglovchilarni  birlashtiradi, umumiy xotira, axlogiy qadriyatlar va ijtimoiy
birdamlikni mustahkamlaydi. Cheklangan savodxonlik davrida musiga balladalarni
hikoya qilish, ta’lim va ijtimoiy integratsiya vositasi sifatida mavjudligini ta’minlagan.

Xulosa qilib aytganda, musiqa xalq balladalarining funksiyasi va ta’siridan
ajralmas bo‘lib, tuzilmani ta’minlaydi, hissiy ifodani kuchaytiradi va madaniy merosni
saglaydi. [jroda musiqaning rolini tahlil qilish shuni ko‘rsatadiki, melodiyalar, ritm va
instrumental qo‘llanilishi hikoya bilan uyg‘un ishlaydi, talqin tajribasini boyitadi va
balladalarni og‘zaki an’anada saqlashni ta’minlaydi.

Kalit so‘zlar: Xalq balladalari, musiqa, og‘zaki an’ana, ijro, hikoya tuzilmasi,
ritm, melodiya, instrumental qo‘llanilishi, esda qolish, madaniy identifikatsiya.

Introduction
Music has long been a vital component of folk ballads, shaping both their
performance and their oral transmission. In traditional societies, ballads were not
merely recited stories; they were lived experiences in which melody, rhythm, and

@ https://journalss.org [ 37 ] 61-son_1-to’plam_Yanvar -2026


https://journalss.org/

e L o ISSN:3030-3621
Ta'lim innovatsiyasi va integratsiyasi

instrumentation enhanced the narrative, created emotional depth, and strengthened
communal bonds. The close relationship between music and storytelling in folk ballads
illustrates how oral traditions rely as much on sound as on words to convey meaning,
preserve collective memory, and maintain cultural identity.!

Historically, folk ballads developed in environments where literacy was limited,
making oral performance the primary method for communicating stories, historical
events, and moral lessons. Music functioned as a mnemonic aid, helping performers
remember lengthy narratives and audiences retain key plot points, ethical messages,
and cultural values.? Refrains, repeated melodic phrases, and rhythmic patterns
highlighted important narrative moments and facilitated the long-term preservation of
these ballads across generations. Thus, music was not merely ornamental; it was a
structural and functional element integral to the oral storytelling process. From a
stylistic standpoint, music significantly influenced the pacing, dramatic tension, and
expressive possibilities of folk ballads. Melodic motifs, harmonies, and instrumental
accompaniment enriched the emotional resonance of the narratives, emphasizing
thematic elements and climactic moments. Dialogue within ballads was often
complemented by musical cues, supporting characterization and dramatic effect.®
Instrumentation, ranging from simple stringed instruments such as fiddles, lutes, or
harps to more elaborate ensembles, provided performers with the tools to convey subtle
nuances of mood, tone, and narrative meaning. Consequently, music functioned as a
core element that shaped how audiences experienced, interpreted, and remembered the
ballads.

The social and cultural roles of music in ballad performance were equally
important. Musical accompaniment transformed ballad performances into shared
experiences, fostering audience participation, reinforcing collective memory, and
sustaining social and moral values. In many rural and historical settings, these
performances served educational, moral, and entertainment purposes, allowing
audiences to engage emotionally, intellectually, and socially.* Music therefore acted as
a bridge between storyteller and audience, linking individual experience with
community traditions and heritage.

In summary, exploring the role of music in folk ballad performance highlights
its inseparable connection to narrative structure, emotional expression, and cultural
identity. Music was central to the effectiveness, memorability, and cultural significance
of folk ballads. Understanding the interplay between melody, rhythm, instrumentation,
and storytelling reveals how these ballads functioned as both artistic creations and

L Child, Francis James. The English and Scottish Popular Ballads. Boston: Houghton Mifflin, 1882-1898.

2 Bronson, Bertrand H. The Traditional Tunes of the Child Ballads. Princeton: Princeton University Press, 1959.
3 palmer, Roy. English Country Songbook: The Traditional Ballads of Britain. London: Routledge, 1980.

4 Bold, Alan. The Ballad: A Study in Folk Literature. London: Methuen, 1979.
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cultural documents, preserving collective memory and sustaining traditions over
generations.

Singing styles

Although each culture has its distinct style, folk music across Europe has
important common features. VVocal and instrumental performance qualities differ
considerably from those of Western art music. The sometimes strange, harsh, and tense
voice and the elaborate ornamentation in folk song is no more or less natural—or
intentional—than the vocal style of formally trained singers. The manner of singing
and the tone color of instrumental music vary by ethnicity and class.

In his studies of east European folk music, the Hungarian composer and
ethnomusicologist Béla Bartdk identified two primary singing styles in European folk
music, which he named parlando-rubato and tempo giusto. Parlando-rubato, stressing
the words, departs frequently from strict metric and rhythmic patterns and is often
highly ornamented, while tempo giusto follows metric patterns and maintains an even
tempo. Both singing styles can be heard in many parts of Europe and in European-
derived folk music. Using different criteria, the American folk music scholar Alan
Lomax identified three main singing styles, which he called Eurasian, old European,
and modern European. The Eurasian style, which is found mainly in southern Europe
and parts of Britain and Ireland, as well as in the Middle East and South Asia, is tense,
ornamented, and essentially associated with solo singing. The old European style,
characteristic of central, eastern, and parts of northern Europe, is more relaxed; the
sound is produced with full voice. The style is often associated with group singing in
which the voices blend well. The modern European style, which is mainly of urban and
western European provenance, is in effect something of a compromise between the
other two.>

The forms of tunes

The typical folk song is strophic: the tune is repeated several times with
successive stanzas of a poem. Tunes may have from two to eight lines, but most often
there are four. The musical interrelationship among the lines is described as the form.®
Although many form types are used universally, each culture favors certain ones. For
example, in English folk music, four lines with different content are common (ABCD),
but forms whose endings revert to materials presented at the beginning are also found
(e.g., ABBA, AABA, ABCA, ABAB). Similar forms are found in eastern Europe,
where the use of a melodic line at successively higher or lower levels is also important
(indicated here by a superscript number indicating interval of transposition upward and

5 Cohen, Ronald. Folk Music: A Regional Exploration. New York: Routledge, 2005.
6 Titon, Jeff Todd. Worlds of Music: An Introduction to the Music of the World’s Peoples. Belmont: Schirmer, 2008.
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a subscript number indicating interval of transposition downward). Thus, in Hungarian
folk music, the form AA5A5A or AAA4A4 is common. In Czech folk music, AASBA
and AA3A2A are common forms. Departures from these norms are most common in
eastern Europe. For example, some Romanian Christmas carols illustrate a three-line
form, ABA, in which the lines have, successively, 9, 11, and 9 beats, and a song with
five lines that are all variations of the first line, AA’A"AA".

Among the exceptions to the strophic form are children’s songs and ditties as
well as some epic narratives. Children’s game songs, lullabies, counting-out rhymes,
and nursery rhymes use limited scales and rhythms and small melodic range, and they
may consist of only one musical line repeated many times. Their simplicity and their
similarity throughout the world suggest that they may constitute an archaic layer in the
history of music.

Research Methodology

This study utilizes a qualitative, interdisciplinary approach that combines literary
analysis, musicology, and performance studies to examine the role of music in the
performance of folk ballads. A carefully selected set of traditional ballads, including
both English and Scottish examples as well as orally transmitted variants documented
in historical collections, serves as the primary corpus. These ballads were chosen for
their historical relevance, cultural importance, and the insight they provide into the
ways music interacts with narrative, emotion, and audience engagement.

The methodology integrates textual and musical analysis, comparative
evaluation, and historical contextualization. Close examination of lyrics allows for the
identification of narrative structures, recurring themes, and stylistic features, while
musical analysis explores melody, rhythm, meter, and the use of instruments.
Comparative evaluation highlights similarities and differences among ballads from
different regions and time periods, revealing variations in musical interpretation and
narrative emphasis. Historical contextualization situates the ballads within the social,
cultural, and oral traditions of their originating communities, considering how musical
performance served educational, social, and ritual functions.’

In addition, the study pays particular attention to mnemonic and performative
techniques, such as refrains, repeated melodic patterns, rhythmic motifs, and
instrumental accompaniment, which enhance memorability and audience participation.
By integrating literary, musical, and cultural perspectives, the methodology provides a
comprehensive understanding of how music shapes storytelling, emotional impact, and
communal experience in folk ballads.®

7 Nettl, Bruno. The Study of Ethnomusicology: Thirty-One Issues and Concepts. Urbana: University of Illinois Press,
2005.
8 Lomax, Alan. Folk Song Style and Culture. New Brunswick: Transaction Publishers, 2000.
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Analysis and Results

The analysis demonstrates that music is fundamentally intertwined with the
structure and performance of folk ballads. Most ballads exhibit strong rhythmic
patterns aligned with the meter of the lyrics, which facilitates storytelling and oral
transmission. Repeated musical phrases, refrains, and cadences correspond with
repeated textual lines or critical narrative moments, reinforcing memorability and
interpretive clarity. These findings indicate that musical composition is an essential
part of the ballad’s function, rather than a decorative addition, allowing these stories to
persist across generations.

Musical elements also enhance the emotional and dramatic qualities of ballads.
Melody, tempo, and instrumental accompaniment emphasize moments of tension, joy,
or sorrow, providing performers with tools to convey mood, character, and narrative
nuance. Dialogue and action within ballads are frequently reinforced by musical cues,
increasing audience comprehension and engagement. Instruments, ranging from
simple stringed instruments such as fiddles, lutes, and harps to small ensembles, enable
performers to adapt musical interpretation to local traditions and specific narrative
contexts.

The thematic analysis shows that music reinforces the cultural and moral content
of the ballads. Common themes include love, loyalty, heroism, betrayal, and survival,
which are accentuated through melody, rhythm, and instrumental effects. Repetition of
musical phrases mirrors lyrical repetition, emphasizing moral or emotional points and
aiding retention within the oral tradition. The results confirm that music functions as a
structural, aesthetic, and social element, linking performers, audiences, and community
values.

Discussion

The findings reveal that the effectiveness and longevity of folk ballads are
closely connected to their musical components. Rhythm, melody, and instrumentation
work in tandem with narrative structure to ensure memorability, support oral
transmission, and enhance emotional impact. Music amplifies pacing, tension, and
thematic emphasis, transforming each performance into a distinct interpretive act while
preserving traditional content. Culturally, musical performance turns ballads into
shared experiences, promoting audience interaction, emotional engagement, and
collective memory. Music conveys social norms, historical knowledge, and cultural
identity, functioning as both entertainment and an educational tool. It allows listeners
to connect with historical events, moral lessons, and communal heritage, reinforcing
social cohesion and continuity.

Stylistically, the interplay between music and text allows ballads to
communicate complex human experiences efficiently. Repeated melodic motifs and
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refrains provide mnemonic support, while variation in instrumentation and melodic
interpretation allows performers to tailor the story to specific audiences, contexts, and
emotional nuances. This highlights the dual role of music in folk ballads as both an
artistic enhancer and a functional medium for cultural preservation.

In conclusion, the study confirms that music is an indispensable element of folk
ballads, shaping structure, style, emotional resonance, and cultural significance.
Musical elements support memorability and performance while transmitting ethical,
historical, and social knowledge, reinforcing community identity and enriching the
interpretive depth of these oral narratives.

Conclusion

The investigation of music’s role in folk ballad performance highlights its
essential function in shaping narrative, conveying emotion, and preserving cultural
heritage. Music is not merely an accessory to the story; it constitutes a vital element
that structures the ballad, guides its emotional flow, and enhances audience retention.
Through the use of melody, rhythm, instrumentation, and vocal expression, performers
convey both narrative content and subtle moral and emotional layers, enabling listeners
to engage with the material on multiple levels.® This inseparable connection between
music and narrative emphasizes the dual nature of folk ballads as both artistic
compositions and cultural records.

From a structural perspective, musical elements support the rhythm and meter of
the lyrics, providing a framework that facilitates oral transmission and long-term
preservation. 1° Recurrent melodies, refrains, and instrumental cues correspond with
repeated narrative moments, reinforcing plot, thematic emphasis, and moral
significance. Such mnemonic functions were particularly crucial in historical contexts
with limited literacy, allowing communities to maintain and transmit stories, shared
values, and cultural knowledge across generations. Music, therefore, strengthens both
the aesthetic and social functions of folk ballads.

Emotionally and stylistically, music deepens the expressive potential of ballads.
Tempo, melodic contour, and instrumental accompaniment highlight moments of
tension, joy, or sorrow, while musical phrasing underscores dialogue and character
interactions. These elements allow performers to adapt stories to different audiences,
performance spaces, and emotional contexts, making each rendition a unique
interpretive experience. The integration of musical expression with narrative clarity
results in a sophisticated interplay that engages both performer and audience,
enhancing the overall impact of the ballad.

9 Marini, Stephen A. Music in the Oral Tradition: Performance, Memory, and Cultural Context. Cambridge: Cambridge
University Press, 2011.

10 Filene, Benjamin. Romancing the Folk: Public Memory & American Roots Music. Chapel Hill: University of North
Carolina Press, 2000.
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Culturally, musical performance transforms ballads into collective experiences,
fostering audience participation, communal memory, and cultural continuity. Ballads
served as tools for entertainment, education, and moral instruction, linking audiences
to historical events, ethical lessons, and shared community values. Music acts as a
bridge between performer and listener, reinforcing social cohesion and ensuring the
transmission of oral tradition across generations.

In summary, music is a fundamental and inseparable component of folk ballads,
shaping structure, style, emotional resonance, and cultural meaning. By supporting
memorability, enhancing thematic content, and enriching interpretive possibilities,
music ensures that ballads remain not only compelling artistic works but also vital
carriers of collective memory, moral guidance, and cultural identity. Understanding its
role offers critical insight into the interrelationship between narrative, performance,
and community, confirming that folk ballads are enduring literary artifacts as well as
dynamic cultural practices.

References

1. Child, Francis James. The English and Scottish Popular Ballads. Boston: Houghton
Mifflin, 1882—-1898.

2. Bronson, Bertrand H. The Traditional Tunes of the Child Ballads. Princeton:
Princeton University Press, 1959.

3. Palmer, Roy. English Country Songbook: The Traditional Ballads of Britain.
London: Routledge, 1980.

4. Bold, Alan. The Ballad: A Study in Folk Literature. London: Methuen, 1979.

5. Cohen, Ronald. Folk Music: A Regional Exploration. New York: Routledge, 2005.

6. Titon, Jeff Todd. Worlds of Music: An Introduction to the Music of the World’s
Peoples. Belmont: Schirmer, 2008.

7. Nettl, Bruno. The Study of Ethnomusicology: Thirty-One Issues and Concepts.
Urbana: University of Illinois Press, 2005.

8. Lomax, Alan. Folk Song Style and Culture. New Brunswick: Transaction
Publishers, 2000.

9. Marini, Stephen A. Music in the Oral Tradition: Performance, Memory, and
Cultural Context. Cambridge: Cambridge University Press, 2011.

10.Filene, Benjamin. Romancing the Folk: Public Memory & American Roots Music.
Chapel Hill: University of North Carolina Press, 2000.

11. https://ijrss.org/index.php/ijrss/article/view/396

12. https://inlibrary.uz/index.php/universal-scientific-research/article/view/33783

13. https://teepasnow.com/blog/five-reasons-why-folk-songs-are-so-important/

14. https://www.ijfmr.com/papers/2023/4/5712.pdf

15. https://www.britannica.com/art/folk-music/Performance-characteristics-of-folk-
music

@ https://journalss.org [ 43 ] 61-son_1-to’plam_Yanvar -2026


https://journalss.org/
https://ijrss.org/index.php/ijrss/article/view/396
https://inlibrary.uz/index.php/universal-scientific-research/article/view/33783
https://teepasnow.com/blog/five-reasons-why-folk-songs-are-so-important/
https://www.ijfmr.com/papers/2023/4/5712.pdf
https://www.britannica.com/art/folk-music/Performance-characteristics-of-folk-music
https://www.britannica.com/art/folk-music/Performance-characteristics-of-folk-music

