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Annotation. In his work, Dreiser directly assesses the character’s personality
and actions. For example, describing Hurstwood’s sad state after his separation from
Carrie, Dreiser writes: “The hotel manager felt a certain interest in the man. He did not
know where to put him, but at the same time, Hurstwood’s voice was so sincere that
he involuntarily wanted to help him.” However, sometimes the writer refrains from
such direct descriptions of the objects and personalities of his characters.
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The author’s assessment is also a means of creating an artistic model of

personality in Dreiser’s works. It can be hidden or explicit and can correspond to the
character’s personality or “mislead” the reader. Often, Dreiser directly assesses the
character’s personality and actions in his fiction. For example, describing Hurstwood’s
sad state after his separation from Carrie, Dreiser writes: “The hotel manager felt a
certain interest in this man. He did not know where to put him, but at the same time,
Hurstwood’s voice was so sincere that he involuntarily wanted to help him.” However,
sometimes the writer refrains from such direct descriptions of the objects and
personalities of his characters. For example, Dreiser does not want to condemn his hero
Clyde Griffiths in the novel “An American Tragedy”. His opinion on this matter is
clearly expressed not in the novel, but in his journalistic and epistolary legacy that
appeared after the publication of “An American Tragedy”.[1]
In addition to the author, the heroine of the story is evaluated by other characters around
her. So, Kern is a simple girl, for Hurstwood’s sister and her husband she is a “lost
soul”, and for the theater director she 1s a failed actress who has not been able to realize
her creative potential.

Dreiser almost never uses natural descriptions in his works. He is an urbanist
writer. The cities in which the events take place serve as the backdrop for his stories.
These are, as a rule, rapidly developing new American cities, such as Chicago. They,
as many critics have rightly noted, perform the artistic function of a unique symbol of
the birth of a dream for vain youth. [2]
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The opposite of the “career predator” artistic personality model depicted in the
image of Carrie is another fictional character. This is Jenny in Dreiser’s novel “Jenny
Gerhardt”. Unlike Carrie, she is a person who does not strive for success in society.
Jenny lives for the happiness and well-being of those around her. Although she, like
Carrie, formally commits immoral acts and agrees to the role of a protected woman,
the author changes this personality model in order to make the reader evaluate the
heroine’s actions differently.

He devoted his first two novels to creating an artistic model of the female
personality. Dreiser no longer returns to female characters on such a scale and does not
make them the main characters of his works. However, he relies on the already
established artistic model - “career heroes” - to create male characters.[3] Jenny and
Carrie are perhaps the only characters in Dreiser’s work who are the main characters
of the author’s exploration of female characters. Most of them are interesting, first of
all, as a way to draw the reader’s attention to certain psychological characteristics of
male characters.

Among them, one can also single out careerists striving for success. These are
young men - the heroes of the novels “The Finest of Americans” - Clyde Griffiths and
Snoart Barnes. They leave home to escape from their fanatically religious parents, both
commit crimes, and both face tragic consequences: Clyde ends up on an electric sled,
and Snoart commits suicide. Both characters are young and childish, eager to use any
means necessary to achieve wealth and success. Characteristically, both Clyde and
Snoart Barnes, when committing crimes, succumb to “something beyond their
control”, and then, in a general panic, flee the scene.[4] They suffer from loneliness
and guilt. These heroes can be officially classified as “career heroes,” but they are also
failed careerists. They are weak and weak-willed, and therefore almost inevitably
doomed to perish in a jungle-like world where only the strongest survive. Among
them, one can also distinguish careerists who are striving for success. These are young
men - the heroes of the novels “The Finest of Americans” - Clyde Griffiths and Snoart
Barnes. They leave home to escape their fanatically religious parents, both commit
crimes, and both face tragic consequences: Clyde ends up on an electric sled, and
Snoart commits suicide. Both characters are young and childish, and they are eager to
use any means necessary to achieve wealth and success. Characteristically, both Clyde
and Snoart Barnes, when they commit crimes, succumb to “something beyond their
control”, and then, in a general panic, flee the scene. [5] They suffer from loneliness
and guilt. These heroes can be formally classified as “career heroes”, but they are also
unsuccessful careerists. They are weak and weak-willed, and therefore almost
inevitably doomed to perish in a world resembling a forest, where only the strongest
survive.
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Exploring the essence of the creative human psyche, Dreiser draws attention
to the problem of the contradiction between the creator and society. Like Claudio
Carrey, Eugene Vila strives for prosperity and success. Eugene needs wealth, not in the
simple sense of owning. Financial well-being opens the way to open creativity and
beauty.[6] However, the hero is forced to recognize the need to subordinate the artist’s
creative thought and talent to social requirements and moral standards. Eugene
succumbs to temptation and “sells” his divorce for material well-being. The novel
“Genius” also develops the theme of family relationships. Dreiser was one of the first
to describe in his works the emerging crisis of marital insufficiency, when the family
ceases to be a traditional value, although it is formally preserved in society. Eugene,
endowed with a creative spirit, perceives this process more clearly than others. The
novel explores the theme of marriage as a “battle of the sexes,” a kind of slavery.
Eugene’s moral postulates depend on his desires and feelings: everything that is natural
is moral. However, he does not recognize the right of a woman to such an opinion and
Is disappointed when he learns that one of his many mistresses has similar views.

The novel explores the theme of desire, the all-encompassing passion that lies
at the heart of Dreiser’s work. For Vila, this passion is love for a woman, and as a
continuation of this attraction, it is impossible to paint her as its essence. Without this
passion, his work, which “absorbs” the beauty that the hero experiences in his love
affairs, is impossible. For a long time, Eugene cannot escape the complex
psychological conflict between his instinctive desires and the conventions of society.
He experiences a deep psychological crisis, is disillusioned with his illusions, including
the illusion of art. According to Dreiser, a person who has lost faith even in illusions
that are important for human life, such as art or love, is doomed. The hero of the novel
“Genius” experiences, in a certain sense, “Creative Death”. Only after going through
the difficult and painful path of spiritual rebirth, believing in universal human values,
does the Beatle regain his ability to create and is reborn as a person.

In place of the conclusion, it can be said that it summarizes the work and draws
brief conclusions. An analysis of Dreiser’s works shows that in the writer’s work,
artistic models of personality, formed under the influence of the theory of positivism,
the ideas of Schopenhauer and Nietzsche, as well as the traditions of American
romanticism and Russian literature, appeared.[8]

The author’s original interpretation of the problem of personality lies in the
presence of certain personal traits in Dreiser’s hero, such as individualism,
egocentrism, and the desire for success. The presence of duality in a person’s behavior
and attitude to the world is determined by the presence of opposing “vectors” in his
consciousness and subconscious, which is associated with a sense of contradiction
between natural desires and social relations. Dreiser’s heroes represent individuals who
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are under the influence of the “philosophy of success” and cannot overcome complex
internal and interpersonal conflicts.
REFERENCES:

Dreiser T. Carrie Opa. - M .: Pravda. 1986. - 544 p.

2. Morozkina, E.A. “The works of Theodore Dreiser and the literary development of the
United States at the turn of the 19th and 20th centuries.” Ufa: Bashkir University
Publishing House, 1994. - 1 p.

3. Gordeeva, E.Yu. T. Dreiser’s “Trilogy of Desire”. Abstract of the dissertation of the

candidate of sciences (philology). Nizhny Novgorod, 1996. - 25 p.

G.l. Muzaffarovich, Comparative literature. — Bukhara: “Durdona”, 2023, 136 p.

UILYAM SHEKSPIR VA ABDURAUF FITRAT DRAMASIDA

INTERTEKSTUALLIK. G.I. Muzaffarovich, Ta’lim, Etika va Value jurnali, 2025.

https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=ihOH1FOAA

AAJ&citation_for_view=ihOH1FOAAAAJ:IJCSPb-OGe4C

6. Fayziyeva, K. A. (2020). MODERN TRENDS IN THE HUMANITIES PEDAGOGICAL
TECHNOLOGIES OF THE FOREIGN LANGUAGES. Aktualni Pedagogika, (3), 11-12.

7. Mansurova, G. M., & Fayzieva, K. A. (2020). GENERAL CRITERIA FOR THE
EVALUATION CATEGORY. Scientific Bulletin of Namangan State University, 2(8),
227-230.

8. Mansurova, G., & Fayzieva, K. (2019). EVALUATION CATEGORY IN FOREIGN
AND UZBEK LANGUAGES ACCORDING TO THEIR PRAGMATIC
CHARACTERISTICS. EVALUATION, 5, 10-20109.

9. Kizi, K. C. 0., & Akhrorovna, F. K. (2025). THE CHALLENGES OF REPRODUCING
THE STYLISTIC DEVICE OF METAPHOR IN TRANSLATING ENGLISH FICTION.
Central Asian Journal of Multidisciplinary Research and Management Studies, 2(1-2),
100-103.

10. Fayziyeva, K. A., & Mansurova, G. M. (2020). An integrative approach in professionally
oriented training of specialists in the oil and gas industry. Modern science, (6-4), 31-32.

11. Axrorovna, F. K. (2025). SHAXS MA’NAVIY-AXLOQIY TANAZZULINING
MANBAI SIFATIDA. YANGI RENESSANSDA ILM-FAN TARAQQIYOTI, 1(2), 526-
528.

12. Axrorovna, F. K. (2025). IJTIMOIY-GUMANITAR FANLARDA MA’NAVIY-
AXLOQIY TANAZZUL TUSHUNCHASINING TAVSIFI. TANQIDIY NAZAR,
TAHLILIY TAFAKKUR VA INNOVATSION G ‘OYALAR, 2(6), 12-14.

13.G‘aniyev, I. D. (2023). TA’LIM TIZIMIDA TARMOQ TEXNOLOGIYALARI
KURSINI O ‘QITISHNING SAMARALI USULLARI. Academic research in educational
sciences, 4(CSPU Conference 1), 314-316.

14.G¢aniyev, 1. D., & Nishonov, S. 1. O. (2023). C++ DASTURLASH TILIDAN
FOYDALANIB MATEMATIKA FANINI O°‘QITISH SAMARADORLIGINI
OSHIRISH. Academic research in educational sciences, 4(CSPU Conference 1), 34-37.

15.Ganiyev, 1. D. (2023). TARMOQ TEXNOLOGIYALARI KURSINI O ‘QITISHNI

TAKOMILLASHTIRISH. Academic research in educational sciences, 4(CSPU

Conference 1), 38-40.

=

o s

@ https://journalss.org [ 313 ] 66-son_3-to’plam_Aprel -2026


https://journalss.org/
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=ihOH1F0AAAAJ&citation_for_view=ihOH1F0AAAAJ:IjCSPb-OGe4C
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=ihOH1F0AAAAJ&citation_for_view=ihOH1F0AAAAJ:IjCSPb-OGe4C

