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Abstract: Classical detective fiction is traditionally centered on a rational and
authoritative detective figure who uncovers truth through logical investigation and restores
social order. However, contemporary crime fiction increasingly departs from this model
by questioning the stability of truth and the authority of institutions. This article examines
the absence of the traditional detective in modern crime fiction through a case study of
Gillian Flynn’s novel Gone Girl (2012) and its film adaptation directed by David Fincher
(2014). Drawing on narrative theory and adaptation theory, the study explores how
investigative authority is redistributed from a single detective figure to unreliable narrators,
media institutions, and the audience.
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AHHOTanus :TpagulIMOHHO KJIACCUYECKUN JIETEKTUBHBIM >KaHpP COCPEAOTOYEH Ha
painOHAaJIbHOM M aBTOPHUTCTHOM ACTCKTHBC, KOTOpBIﬁ PACKpPBIBACT NCTUHY IMOCPCACTBOM
JIOTUYCCKOI'0 paccicaoBaHrsa MW BOCCTAHABJIMBACT O6H.[€CTB€HHBII>'I 13(0)0)201(0) 8 OI[HaKO
COBPCMCHHAA KpUMHHAJIbHAA JIMTCPpATypa BCC HalllC OTXOAUT OT STOH MOACIN, CTaBA 110/
COMHEHHE CTAOWIBHOCTh WCTHUHBI U ABTOPHUTCT HMHCTHUTYTOB. B )IaHHOﬁ CTaThbe
paccMaTpUBaeTCsl OTCYTCTBUE TPAJIUIIMOHHOIO IETEKTHBA B COBPEMEHHOW KPUMHUHAIBHOU
nutepatype Ha npumepe pomana Jxuwimman @muaH «McuesnyBmas» (2012) u ero
sKpaHu3aiuu, cHaToi Jsunom Gunuepom (2014). Onupasich Ha TEOPUIO TOBECTBOBAHUS

H TCOPHUIO aJalTaluy, MCCICAOBAHHUC HN3Yy4acT, KaK aBTOPUTCT CJICAOBATCIIA
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nepepacnpeAcisieTCsa OT OJHOro JAC€TCKTHBA K HEHAJACKHBIM pacCKasduKaM, MEaua-
HHCTUTYTaM U ayIUTOPHU.

KuaroueBblie ciioBa: COBPCMCHHAA KpHUMHUHAJIbHAA JIUTCPATYypPAa, KJIaCCUYECKUU
nerexktuB, Jxwimnan @nunH, «Vcue3HyBIIas», HEHAJCKHBIM PACCKA3UUK, TEOPUS
IMOBCCTBOBAHUA, TCOPUA aJallTalliU, aBTOPHUTCT CJICAOBATCIIA, MCANA-UHCTUTYTHI.

Annotatsiya: Klassik detektiv fantastika an‘anaviy ravishda mantiqiy tekshiruv orgali
hagigatni ochib beradigan va ijtimoiy tartibni tiklaydigan ogilona va obro'li detektiv
shaxsga qaratilgan. Birog, zamonaviy jinoyat fantastikasi hagigatning bargarorligi va
institutlarning obro'sini shubha ostiga qo'yib, bu modeldan tobora ko'proq chetga
chigmogda. Ushbu magolada Gillian Flynnning "Gone Girl" (2012) romani va uning Devid
Fincher rejissyorligi (2014) asosidagi filmiga moslashtirilgan misollar orgali zamonaviy
jinoyat fantastikasida an'anaviy detektivning yo'gligi o'rganiladi. Hikoya nazariyasi va
moslashuv nazariyasiga tayanib, tadgigot tergov vakolati bitta detektiv shaxsdan
ishonchsiz hikoyachilar, ommaviy axborot vositalari institutlari va auditoriyaga ganday
tagsimlanganini o'rganadi.

Kalit so'zlar: Zamonaviy jinoyat fantastikasi, klassik detektiv, Gillian Flynn, Gone
Girl, ishonchsiz hikoyachi, hikoya nazariyasi, moslashuv nazariyasi, tergov vakolati,

ommaviy axborot vositalari institutlari.

Introduction:

The analysis demonstrates that Gone Girl replaces classical deductive investigation
with psychological manipulation, performative identity, and mediated truth. In the novel,
alternating first-person narratives and fabricated diary entries undermine narrative
reliability and force readers to actively interpret conflicting accounts. In the film
adaptation, cinematic techniques such as visual framing, editing, and performance further
reinforce narrative ambiguity and spectator involvement. Rather than resolving mystery
through rational explanation, both versions construct meaning through deception and

spectacle.
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The article argues that the absence of the detective is a deliberate narrative strategy
reflecting contemporary cultural skepticism toward authority, objectivity, and justice. By
redefining investigation as an interpretive and ethical process, Gone Girl exemplifies the
transformation of detective fiction into a psychological and cultural critique. This study
contributes to crime fiction and adaptation studies by highlighting the narrative and cultural
significance of the absent detective in modern storytelling.

Classical detective fiction has traditionally been defined by the presence of a central
detective figure who uncovers truth through logical reasoning and restores social order.
From Edgar Allan Poe’s C. Auguste Dupin to Arthur Conan Doyle’s Sherlock Holmes, the
detective has functioned as the embodiment of rationality, authority, and moral clarity.
According to Todorov (1977), classical detective fiction consists of two parallel narratives:
the story of the crime and the story of the investigation, with the detective serving as the
mediator between mystery and resolution. This structure reassures readers that truth is
discoverable and justice is achievable through reason.

However, contemporary crime fiction increasingly departs from this classical model.
Many modern narratives abandon the authoritative detective figure and instead emphasize
psychological complexity, narrative ambiguity, and unreliable storytelling. This
transformation reflects broader cultural shifts characterized by skepticism toward
institutional authority, media influence, and the possibility of objective truth (Cawelti,
1976; Jameson, 1991). In such narratives, investigation becomes fragmented, and
responsibility for interpretation is transferred from a single detective to multiple narrators,
Institutions, or even the audience.

Gillian Flynn’s Gone Girl (2012) exemplifies this transformation. The novel and its
film adaptation directed by David Fincher (2014) present a crime narrative without a
traditional detective figure. Instead, the story unfolds through competing first-person
narratives, media representation, and psychological manipulation. Truth is not discovered
through rational deduction but constructed through performance, deception, and public
perception. The absence of a detective becomes a deliberate narrative strategy rather than

a structural deficiency.
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This article examines how Gone Girl represents the absence of the traditional
detective in modern crime fiction and how this absence is reinforced and transformed in
the film adaptation. Drawing on narrative theory and adaptation theory, the study argues
that Gone Girl redefines investigation as an interpretive process involving unreliable
narrators, media institutions, and the audience itself. By analyzing both the novel and the
film, this article demonstrates how modern crime fiction challenges classical genre

conventions and reflects contemporary cultural anxieties about truth, authority, and justice.

1. The Traditional Detective in Classical Crime Fiction

The traditional detective occupies a central
position in classical crime fiction. As Todorov (1977)
explains, the detective’s role is to reconstruct the
hidden story of the crime through logical analysis,
observation, and interpretation of clues. This figure

possesses narrative authority and intellectual

" | superiority, guiding both characters and readers

toward a single, coherent truth. The detective’s
success reinforces the belief that rational inquiry can resolve social disorder.

Cawelti (1976) further argues that detective fiction functions as a cultural formula
that reassures readers by restoring moral and social balance. The detective’s presence
guarantees closure and certainty, distinguishing classical detective fiction from other forms
of narrative. The reader participates in the investigation but ultimately relies on the
detective’s final explanation to confirm meaning.

Narrative structure supports this authority. As Chatman (1978) notes, classical
narratives carefully control the flow of information, delaying revelation until the detective
provides a definitive interpretation. This structure creates suspense while maintaining faith
in narrative resolution. The detective’s reliability contrasts sharply with the uncertainty
and fragmentation found in modern crime fiction.

2. The Decline of the Detective in Modern Crime Fiction
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Modern crime fiction increasingly challenges the
| conventions of classical detective narratives by questioning the
reliability of authority and the possibility of objective truth.
Contemporary narratives often replace the detective with
psychologically complex characters whose perspectives are
limited, biased, or deceptive. According to Rimmon-Kenan

(2002), such narratives foreground subjectivity and uncertainty,

| disrupting linear storytelling and stable meaning.

This shift reflects broader cultural conditions. Jameson (1991) links postmodern
narrative forms to social fragmentation and skepticism toward grand narratives, including
those of justice and rationality. In modern crime fiction, truth is no longer uncovered
through deduction but negotiated through competing narratives and social forces.

Unreliable narration becomes a defining feature of these texts. Niinning (2005)
explains that unreliable narrators force readers to actively evaluate narrative credibility
rather than passively accept information. As a result, the reader assumes a role previously
occupied by the detective, interpreting clues without authoritative guidance.

3. Absence of the Detective in Gone Girl (The Novel)

In Gone Girl, the absence of a traditional detective destabilizes the
narrative from the outset. Although law enforcement exists within the
story, no investigator assumes narrative authority or provides
interpretive clarity. Instead, the novel unfolds through alternating first-
person accounts by Nick and Amy Dunne, both of whom are deeply
unreliable narrators (Flynn, 2012).

Nick’s narration is marked by emotional detachment, selective

disclosure, and self-justification, which complicates reader trust.
Amy’s diary, initially presented as authentic testimony, is later revealed as a fabricated
narrative designed to manipulate both the investigation and the reader. This narrative
deception exemplifies unreliable narration as defined by Niinning (2005), where

contradictions between narrative presentation and underlying truth force reinterpretation.
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The absence of a detective shifts investigative responsibility to the reader, who must
reassess earlier assumptions after the novel’s central revelation. As Phelan (2007) argues,
such narrative strategies transform reading into an ethical and interpretive act. The reader
Is no longer guided toward truth but must confront uncertainty and moral ambiguity.

4. Media as Investigator and Narrative Authority

In the absence of a traditional detective, Gone Girl assigns investigative power to
media institutions. Television interviews, news coverage, and public opinion shape the
narrative more forcefully than legal investigation. The media constructs a simplified moral
narrative that positions Nick as a villain based on appearance rather than evidence (Flynn,
2012).

This portrayal reflects contemporary concerns about mediated truth. Mittell (2015)
argues that modern narratives increasingly depict media as a dominant force in shaping
public understanding. In Gone Girl, media spectacle replaces rational inquiry, reinforcing
the idea that truth is performative rather than factual.

The public, influenced by media representation, becomes a collective investigator
whose judgments are emotionally driven and easily manipulated. This narrative strategy
further emphasizes the collapse of traditional investigative authority and the rise of
spectacle-based truth.

5. The Film Adaptation and Cinematic Investigation

The film adaptation of Gone Girl reinforces the absence of a traditional detective
through cinematic narration. As Bordwell (1985) explains, films construct meaning
through visual and auditory cues rather than internal monologue. Fincher’s adaptation
translates narrative ambiguity into visual form through framing, lighting, editing, and
performance (Fincher, 2014).

Close-ups and controlled camera movement encourage viewers to scrutinize facial
expressions as potential clues. Editing juxtaposes public and private moments, highlighting
the contrast between appearance and reality. Sound design and music create psychological

tension, guiding interpretation without providing certainty.
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Adaptation theory emphasizes that such changes are not losses but necessary
transformations. Hutcheon (2006) argues that adaptations reinterpret stories through
medium-specific techniques. Similarly, McFarlane (1996) notes that narrative functions
may shift from verbal to visual representation without diminishing meaning.

6. Performance, Identity, and Narrative Authority in Film

Actor performance becomes a central investigative tool in the film. Nick and Amy’s
identities are presented as performances shaped by social expectation. This emphasis aligns
with Stam’s (2005) view that cinematic adaptation foregrounds embodiment and spectacle.

Without a detective to interpret evidence, viewers must evaluate behavior and
appearance, reinforcing the theme of identity as performance. Narrative authority emerges
not from logic but from persuasion and visual credibility.

Conclusion

The absence of the traditional detective in Gone Girl represents a significant
transformation in modern crime fiction. By eliminating the authoritative investigator, the
narrative redistributes interpretive responsibility among unreliable narrators, media
institutions, and the audience. This shift reflects contemporary skepticism toward truth,
authority, and justice (Cawelti, 1976; Todorov, 1977).

The novel and film adaptation demonstrate how crime fiction has evolved from
logical problem-solving to psychological and cultural exploration. The film further
reinforces this transformation through cinematic techniques that replace deductive
explanation with visual interpretation (Bordwell, 1985; Hutcheon, 2006).

This study contributes to crime fiction and adaptation studies by showing that the
absence of the detective is a deliberate narrative strategy that deepens engagement with
modern social concerns. As contemporary narratives continue to question authority and
truth, the absent detective is likely to remain a defining feature of modern crime fiction.
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