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Annotatsiya: Aleksandr Arkadevich Faynberg XX asr o'zbek adabiyotida yuksak
mavgega ega,iste'dodli ijodkordir.U o'z she'riyatida g'arbona adabiy uslubni shargona
an‘analar bilan uyg'unlashtirib ajoyib asarlar yarata olgan.Garchi uning asarlarida G'arbga
xos dramatizm,keskinlik bilinib tursada,sharqona o'xshatishlar va tasvirlarning ishlatilishi
bu keskinlikni yumshatib begiyos hamohanglikni yuzaga keltirgan.Shoir she'riyatidagi
G'arbga moyillik fagat she'r tonidan bilinadi.Faynberg lirikasiga xos xususiyat shundaki,u
tashgarida sodir bo'layotgan vogealarni emas, inson qalbida va ongostidagi ichki
dramatizmni markazga qo'yadi.Shoir uchun umr bu vogealar ketma-ketligi emas,ruhiy
holatlar almashinishi,ichki ziddiyat va izlanishlar jarayonidir. Faynberg poetik tafakkurida
sevgi, yolg‘izlik, vaqt, xotira, yo‘l, kutish kabi tushunchalar ruhiy teranlik, falsafiy
mushohada va badiiy aniglikni hamohanglashtirish orgali ochib beriladi.ljodkor inson chki
sinovlarini estetik hodisaga aylantira olgan.Ayniqgsa,uning adabiyotida muhabbat hissiy
holat emas,bir shaxsning 0‘z "men"ini anglab yetish jarayonidagi muhim bosgich sifatida
ta'riflanadi.Shoir o'z asarlarida dramatizmni baland pardada emas,balki ichki
jimjitlik,iztirob va tormozlangan hissiyotlar orqali ko‘rsatib beradi.Aleksandr Faynberg
she'riyatining o°ziga xosligi,0quvchiga ta'sir qilish darajasining kuchli ekanligining siri
ham shu yerda yashirin:u kitobxonga keng targalgan balandparvoz shiorlarni eshittirish
orniga yurak tubidagi sokin,ammo larzali zarbani eshittira oladi.Uning she'riy dunyosida
inson aksaryat hollarda ikki garama-garshi kuch-umid va umidsizlik,iroda va

zaiflik,yaqinlik va begonalik orasida arosatda turadi.Shu jihatdan shoir zamonaviy
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insonning ruhiy portretini qog‘ozga tushurishda asosiy manba bolib xizmat qiladi.
Aleksandr Arkadevich Faynbergning "Bexosdan qulab tushdim osmoningdan,muhabbat”
misrasi bilan boshlanuvchi she'r shoir poetikasidagi ichki dramatizmning eng zich
nuqtalridan biridir.She'r matni bir qarashda ayriliq lirikasidek korinsa ham,chuqur
gatlamda u shaxaning ichki parchalanganligi,inson irodasi va jarohati ortasidagi jang,umid
va inkor sahnasini ochib beradi. Mazkur maqolada Faynbergning "Bexosdan qulab
tushdim,osmoningdan muhabbat™ she'ri lirikasiga xos dramatizm,ruhiy jarohat estetikasi

va yashash irodasining badiiy ifodalanish mexanizmi tadqiq etiladi.

Abstract: Alexander Arkadevich Feinberg is a talented artist who holds a high
position in 20th-century Uzbek literature. In his poetry, he was able to create wonderful
works by combining Western literary style with Eastern traditions. Although his works are
characterized by Western drama and sharpness, the use of Eastern analogies and images
softens this sharpness and creates an incomparable harmony. The tendency to the West in
the poet's poetry is only noticeable in the tone of the poem. A characteristic feature of
Feinberg's lyrics is that he focuses not on external events, but on the internal drama in the
human heart and subconscious. For the poet, life is not a sequence of events, but a process
of change of mental states, internal conflicts and searches. In Feinberg's poetic thinking,
concepts such as love, loneliness, time, memory, the path, and waiting are spiritual depth,
philosophical observation, and artistic accuracy is revealed through the harmonization of
the inner trials of a creative person. In particular, in his literature, love is described not as
an emotional state, but as an important stage in the process of a person's realization of his
own "I". In his works, the poet shows drama not through a high curtain, but through inner
silence, suffering and suppressed emotions. The uniqueness of Alexander Feinberg's
poetry, the secret of the strength of its impact on the reader is hidden here: instead of
hearing the widespread high-flying slogans, he is able to make the reader hear a quiet, but
trembling beat from the depths of the heart. In his poetic world, a person most often stands
between two opposing forces - hope and despair, will and weakness, closeness and
alienation. In this regard, the poet serves as the main source for capturing on paper the

spiritual portrait of modern man. Alexander Arkadyevich Feinberg The poem, which
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begins with the line "I fell from the sky, love," is one of the most intense points of internal
drama in the poet's poetics. Although the text of the poem at first glance seems like a lyric
of separation, at a deeper level it reveals the internal fragmentation of the body, the battle
between human will and trauma, a scene of hope and denial. This article examines the
dramatism inherent in the lyrics of Feinberg's poem "I fell from the sky, love,” the

aesthetics of spiritual trauma, and the mechanism of artistic expression of the will to live.

AnHOTamus: Anexkcanap ApkaneBuu PalHOEpr — TaJaHTIMBBIA XYJI0XKHHUK,
3aHUMAIOIUN BBICOKOE MECTO B y30ekckoi nureparype XX Beka. B cBoeil mo3s3uu oH
CyMeJI CO3/1aTh 3aMEYaTEIbHbIC TPOU3BEJACHHUS, COUETAS 3aMaHbIN JIUTEPATYPHBIN CTUIIb
C BOCTOYHBIMU TpaAuUUsAMUA. XOTSA €ro MHPOU3BEIACHHS XapaKTEPU3YIOTCS 3araJHoOu
JIPaMaTUYHOCTHIO U OCTPOTOM, UCIIOJIH30BAHME BOCTOUHBIX AHAJIOTUN U 00pa30B CMsITyaeT
ATy OCTPOTY U CO3JAET HECPABHEHHYIO TapMOHMIO. TeHIeHIUS K 3anaay B MO33UU M03Ta
3aMeTHa JIMIIb B TOHE CTHUXOTBOPEHHS. XapakTepHoil dyeprod nupuku DaitHOepra
SIBJISIETCA TO, YTO OH (DOKYCUPYETCSI HE Ha BHEIIHUX COOBITUSIX, 4 HA BHYTPEHHEH Jpame B
YEeJI0BEUYECKOM CEPALIE U NOACO3HAHUMU. [[J11 m03Ta :KU3Hb — 3TO HE MOCIEA0BATEILHOCTD
COOBITUI, a TIPOIIECC M3MEHEHUS MCUXUUYECKUX COCTOSHUN, BHYTPEHHUX KOH(JIMKTOB U
nouckoB. B mostuueckom wbiniennn @PaiiHOepra Takue TNOHSATHS, KakK JHOOOBb,
OJIMHOYECTBO, BpEMs, MaMsiTh, MyTh W OXHWJaHUE, O0JATal0T TyXOBHOW TIyOWHOM,
¢unocodckoil HAOMOIATEIBLHOCTBIO, @ XYJ0KECTBEHHAs! TOUHOCTh PACKPBIBAECTCS Uepes3
FapMOHM3ALIMI0 BHYTPEHHUX HCIBITAHUM TBOPYECKOW JIMYHOCTH. B yacTHOCTH, B €ro
JUTEpAType JHO00BH OMUCHIBAETCS HE KaK SMOITMOHAIBHOE COCTOSTHUE, a KaK BayKHBIHN dTaI
B MPOLIECCE CAMOIIO3HAHUS YEIOBEKa. B CBOMX MPOU3BEAEHUSIX MOAT MOKA3BIBAET ApaMy
HE 4epe3 BBICOKYIO 3aBECY, a Yepe3 BHYTPEHHEE MOJIYAHUE, CTPAJAHUE U NTOJABICHHBIE
AMOIIMU. YHUKAJIBHOCTD 1M033uM Anekcanapa daitHOepra, CEKpeT CUJIbl €€ BO3CUCTBUS
HA YUTATENs, CKPBIT 3/IECh. BMECTO PACHPOCTPAHEHHBIX BBICOKOMAPHBIX JIO3YHTOB OH
CIOCOOEH 3aCTaBUTh YUTATENS YCIBINIATh THUXWW, HO TPENETHBIA PUTM W3 TIIyOWHBI
cepaua. B ero mosTHYECKOM MHUpE YENOBEK 4Yallle BCEr0 CTOUT MEXIY JBYMs
MPOTUBOOOPCTBYIOIUMH CHJIAMH — HAACKIOW W OTYasHUEM, BOJEH W CIaboCThIO,

OJIU30CTBIO U OTUYKJIACHNCM. B sTOM OTHOIIEHNH OAT CIIYXHWT I''TaBHBIM UCTOYHHUKOM JJIsA
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3areyaTiieHusl Ha Oymare J{yXOBHOT'O IIOPTPETa COBPEMEHHOT0 ueioBeka. CTUXOTBOpPEHHE
Anekcanapa ApkanbeBnua aitHOepra, HaumHaroeecss co CTpoku «f yman ¢ Heba,
JTH000BbY, SBISIETCS OJHUM M3 CaMbIX HalpsKEHHBIX MOMEHTOB BHYTPEHHEH Jpambl B
IMOATUKE MO3TAa. XOTS HAa MEPBBIM B3IVIA TEKCT CTUXOTBOPEHUS KAXETCA JIMPUKOU
pas3iykH, Ha O6osee rIyOOKOM YPOBHE OH paCKphIBAa€T BHYTPEHHIOI (PparMEeHTAIIHIO TeTa,
00pb0y MeXIy YeJ0BEYECKOM BOJICH W TpaBMOM, CIIEHY HaJeXIbl U OTpHIlaHusA. B sTok
CTaTh€ pacCMaTPUBAETCS IpaMaTu3M, MPUCYIIUHN JUpUKe cTuxoTBOpeHus DaitnOepra « 51
ynain ¢ Heba, J1I000BbY», ICTETHKA AYXOBHOM TpaBMbl U MEXAHU3M XY/JI0KECTBEHHOI'O

BBIpAKCHUA BOJIU K JKU3HH.

Kalit so‘zlar: Aleksandr Arkadevich Faynberg, muhabbat, sevgi va ayrilig, ichki
dramatizm, ruhiy iztirob, galb kechinmalari, yolg‘izlik, umid va umidsizlik, iroda va
zaiflik, yashash irodasi, inson “meni”, ruhiy parchalanganlik, vokzal obrazi, shamol

timsoli, metafora, ramz, badiiy tasvir, poetik tafakkur, lirika, zamonaviy inson ruhiyati.

Keywords: Alexander Arkadyevich Feinberg, love, love and separation, internal
drama, spiritual anguish, feelings of the heart, loneliness, hope and despair, will and
weakness, the will to live, human "I", spiritual fragmentation, the image of the train station,
the image of the wind, metaphor, symbol, artistic image, poetic thought, lyrics, modern

human psyche.
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Aleksandr Arkadevich Faynbergning “Bexosdan qulab tushdim
osmoningdan,muhabbat...” misralari bilan boshlanuvchi she’ri muhabbat va inson
yuragidagi ichki kurash ta’sirchan uslubda o’quvchi galbiga yagin,mutolaa qgilishi uchun

ravon qilib yozilgan ajoyib asardir.She’rning asosiy g’oyasi asosiy g’oyasi shundan
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iboratki,muhabbat inson uchun juda gadrli his bo’lib inson yoriga oshiq bo’lganda bu
tuyg’u uning butun qalbini,vujudini egallab oladi.U insonning shunchalar agldan
ozdiradiki, sevgi tamom bo’lib, yor uzoglashganda, insonning butun ichki dunyosi, galbi,
vujudi, hayoti vayron bo’ladi, parchalanadi. Birog inson ko’nikuvchan mavjudot, unda
iroda bor. U o’sha matonati bilan,garchi hayotida hech narsa golmagan bo’lsa-da,
parchalangan yuragini qo’liga olib hayotga gayta umid bilan boga oladi.Nimaiki boshiga
tushmasin inson bolasi 0’ziga xos go’zal fazilati sabr-matonat orgali yashashni tanlaydi

hatto avvaliga bu juda og’rigli,galbida tinimsiz nishtardek azob berib turaversa ham.

She’r boshida lirik gahramon muhabbatni “osmon”ga o0’xshatadi.Osmon-
yuksaklik,orzu va baxt ramzi sanaladi.Bundan kelib chigib aytishimiz mumkinki,
muhabbat uning hayotidagi eng oliy tuyg’u bo’lgan,to hammasi barbod bo’lmagunga
gadar. Ammo u 0’zi hayotda eng muqgaddas deb hisoblagani ushbu osmonda “qulab
tushadi”,sevgisidan judo bo’ladi.Bu qulab tushish uning uchun shunchaki xafa bo’lish
emas, ruhan sinish,borlig’idan ayrilish,qgalbi ostidagi ajib dunyosining barbod bo’lishi
edi.Qahramon ko’zidan ogayotgan ko’z yoshlarining “sel”ga giyoslanishi bu ayriliq uning
uchun ganchalar talofatli kelganini,galbidagi dardining shiddatli va oxiri yo’qdek

ekanligini ko’rsatib bermoqda.

Keyingi misralarda shoir o0’zini vokzaldagi oddiy yo’lovchiga giyoslaydi. Bilamizki,
vokzalda insonlar bir oz muddat,0’z poyezdlariga chigquncha yoki to’xtagan poezdlari
jo’nagungacha bo’lgan fursatda bo’ladilar, Bu VVokzal bu yerda vagtinchalik joy, yo’lovchi
esa doimiy manzilga ega bo’lmagan shaxsdir. Bu o’xshatish orgali shoir lirik
gahramonning ruhiy jihatdan begarorligini, yolg’izligini ko’rsatishga urinadi.U hayotda
ham muhabbatda ham 0’z o’rnini topolmayotgandek. Endi bu kimsasizlik uni shunchalar
giynogqga solmoqdaki, galbida alamning “daydi shamoli uvullab” unga o’sha darbadarligi

eslatib turgandek.
Bexosdan qulab tushdim osmoningdan, muhabbat,

Ko‘z yoshimning sellari yuvib ketdi izingni.
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Vokzalda yo‘lovchidek his etaman o‘zimni,
Daydi shamol uvillar yuragimda oqibat.

She’r o’rtalarida shoir o’zini kuchli ko’rsatishga astoydil harakat qilib : “Na dardim
bor,na qayg’um” deb ta’kidlaydi.Aslida esa u ichidan o’tayotgan og’rigni yashirmoqda.U
muhabbati bilan vidolashadi,go’yoki hamma hammasi 0’z nihoyasiga yetganday
tuyladi.endi bir paytlar lirik gahramonga noz-u ishva bilan “ko’z suzgan qiz” unning uchun
hech kim.Uning qarori shunchalar gat’iy,u shunchalar xafa bo’lganki, shayto makkorlik

qilib yori yoniga eltaman deb ko’ndirishga harakat gilsa ham endi u gaytmaydi.
Na dardim bor, na gayg‘um. Yashayapman darbadar,
Do‘stlardan ayamayman topganimni, non-tuzni.
Endi menga begona — ko‘zlarin suzgan qizning
Yoniga elta olmas hatto shayton ham makkor.

Keyingi bandda lirik gahramon muhabbat bilan batamom xayrlashishga garor bergan
bo’lsa ham,uning qalbida nimadir bor: qalban hali u yoridan wuzila
olmagan.”Xayr,sevgi.Xayr,ishq” deya u ayriliqga o’zini ishontirishga urinmoqda.Lekin
“biroq” so’zi orqali boshlangan misra hayot kutilmagan o’zgarishlarga to’lgan ham qalb
garorlarimizning hammasini birdek gabul gila olmaydi deyotgandek.Vokzal tomondan
kelayotgan dilbar qiz ta’rifi gahramonning ichkli olamida sevgi hali ham nobud
bo’lmaganining isbotidir.U qizning ustidagi kiyimigacha e’tibor beradi.Bu esa befarqlikni
emas,qalb ostida yashirinib yotgan sog’inch tug’yonini bildiradi.Demak,inson tili bilan
sevgisiga xayr deb vidolashishi mumkin,biroq u osonlikcha unutilmaydi.Muhabbat garor
bilan ichki kechinmalar bilan yashaydi.

Xayr, sevgi. Xayr, ishq. Dilimda o‘zga iqror,
Biroq vokzal tarafdan kelayotir gay dildor.

Inglizcha kurtka va serb etikda xiromon?
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She’rning so’nggi bandini o’qishni davom etar ekanmiz,lirik qahramon sevganini
qayta uchratganida yuraqgiga bosib qo’yilgan barcha hislar birdan yana uyg’on
aboshlaganini payqaymiz.U boshida hayratga tushadi,ko’zlariga ishonmaydi,ammo alal
ogibat tan oladiki,qalbidagi muhabbat hali ham so’nmagan.”Tek tur,Devona yurak” ,
“Yorilmay tur jarohat” kabi jumlalar ichki og’rigni asli yo’qdek inkor etish emas,uni
boshqarish uchun qilinayotgan harakatni ifodalaydi.Eng asosiy mulohaza “Hali yashashim
kerak’ jumlasida jamlangan.Qahramon og’ir azob iskanjasida qolib ketgan bo’lishiga
garamasdan,yashashni,nafas olishni tanlamogda.Bu inson galbi larzaga tushsa ham u 0’zini

yo’qotmasli,idora qila olishi kerak ekanligini anglatadi.
Qay go‘zalning sochlari yelkasida qo‘ng‘iroq?
O‘sha qizmi? Ha, o‘sha. Tek tur, devona yurak.
Yorilmay tur, jarohat. Hali yashashim kerak.

Xulosa qilib aytganda,Aleksandr arkadevich Faynbergning “Bexosdan qulab tushdim

bl

osmoningdan,muhabbat...” she’ri inson qalbiga xos bo’lgan ichki dramatizmni,ruhit
jarohatni,sabr-qanoat va irodasini ajoyib tarzda tasvirlab berga san’at asari deb e’tirof etsak
also mubolag’a bo’lmaydi.She’rda muhabbat shunchaki hissiyotlar vositasida ro’y
beradiga oddiy holat emas,insonning 0’z “men”ini topish yo’lidagi bir sinov,jarayon
sifatida talgin etiladi.Bu asar bilan ijodkor zamonaviy inson ruhiy portretini chizib,
Kitobxonga ko’ngil ostidagi sokin,biroq larzaga soladigan tuyg’ularni his qilib ko’rish

imkonini yaratib beradi.
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