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ABSTRACT

The transition from Victorian to Modern English literature marked a fundamental
shift in literary style, worldview, and narrative techniques. This article examines how
Thomas Hardy and Henry James—two central figures at the turn of the 20th century—
embody this transformation. Hardy preserved Victorian concerns such as morality,
determinism, and society’s constraints, yet introduced darker realism and pessimism that
foreshadow modernist ideas. Henry James, in contrast, advanced psychological depth,
interiority, and innovative narrative perspectives, establishing foundations for modern
fiction. Through comparative analysis, this paper highlights how both writers bridged two
eras, influencing the emergence of 20th-century modernism.
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ANNOTATSIYA

Ushbu maqolada Viktoriya davridan Modern adabiyotiga o‘tish jarayoni Thomas
Hardy va Henry James 1jodi misolida tahlil qilinadi. Hardy oz asarlarida Viktoriya davriga
xos axloqg, jamiyat bosimi va taqdirning qat’iy kuchlarini aks ettirgan bo‘lsa-da, uning
realizmi va pessimizmi modernizmga o‘tishning muhim bosqichini tashkil qildi. Henry

James esa psixologik tahlil, ong oqimi, murakkab nugtai nazar kabi usullardan foydalanib,
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zamonaviy roman tamal toshini qo‘ydi. Maqola ushbu ikki yozuvchining ikki davrni
bog‘lovchi o‘rni va modern adabiyotga ta’sirini yoritadi.

KALIT SO’ZLAR:

Viktorian adabiyoti, modernizm, Thomas Hardy, Henry James, psixologik realizm,
o‘tish davri.

AHHOTAIUA

B cratbe paccmaTpuBaeTca nepexoa OT BUKTOPUAHCKOMW JIUTEPATYPHI K MOJAECPHU3MY
Ha npuMmepe TBopuectBa Tomaca Xapaus u ['enpu JDxeilimca. Xapad COXpaHUi
BUKTOPHAHCKHE TEMbl MOPAJH, CYAbObl U COIMAIBHBIX OTPaHUYEHUH, HO €r0 MpayHBIN
pealin3M  NPEIBOCXUTWI HMAEW MoJepHH3Ma. J[>KeMMc, HampoTHB, pa3BUBAI
IICUXOJIOTHYECKUN aHaJlnu3, BHYTpeHHI/Iﬁ MOHOJIOI'T U CJIOXHBIE€E ITOBCCTBOBATCIILHBIC
IMCPCIICKTUBLI, 3aJIO’KKUB OCHOBBI COBPCMCHHOI'O pOMaHa. CpaBHI/ITeHBHHﬁ AaHaJIn3
ITIOKa3bIBACT, KaK o00a dBTOpa CTAJIN CBA3YIOIIHMM 3BCHOM MCIKAY ABYMS JIUTCPATYPHBIMU
JIIOXaMHU.

K/IIOYEBBIE CJIOBA:

Bukropuanckasa smreparypa, MoaepHusM, Tomac Xapau, I'empu Jlxenmc,
IIOBECTBOBATCIIbHBIC TCXHUKH, IICUXOJIOTHU3M.

INTRODUCTION

The transition from Victorian to Modern English literature represents one of the most
significant transformations in literary history. By the late nineteenth century, rapid
industrialization, scientific discoveries, and changes in philosophical thought had begun to
reshape the worldview of writers and readers. The stable moral structure, social ideals, and
objective realism characteristic of Victorian literature were increasingly questioned.
Within this shifting environment, Thomas Hardy and Henry James emerged as two key
figures whose works reflect both the legacy of the Victorian era and the early impulses of
modernism. Their contributions reveal how literature gradually moved from external
observation to deeper psychological and existential concerns.

Thomas Hardy is traditionally associated with the late Victorian period, yet his
worldview diverges sharply from classical Victorian optimism. In novels such as Tess of

the d’Urbervilles, Jude the Obscure, and The Mayor of Casterbridge, Hardy presents a
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universe governed not by moral justice but by fate, coincidence, and social constraint. His
characters frequently face forces beyond their control, and their struggles reveal the
harshness of rural life, class limitations, and the indifference of nature. This fatalistic
outlook challenges Victorian confidence in progress and morality, suggesting instead a
world filled with tragedy and unavoidable suffering. Hardy’s narrative style also moves
beyond simple realism: he uses symbolic landscapes, emotionally charged descriptions,
and morally ambiguous characters, all of which anticipate later modernist techniques.
Though rooted in Victorian settings, his themes of alienation, inner conflict, and societal
oppression make him a significant transitional figure. While Hardy pushes Victorian
realism toward darker and more deterministic territory, Henry James engages in a different
kind of literary transformation. James is often regarded as the precursor of psychological
modernism because of his focus on consciousness, perception, and the inner workings of
the mind. In novels like The Portrait of a Lady, The Turn of the Screw, and The
Ambassadors, James shifts attention from external events to the subjective experiences of
his characters. His use of limited point of view, complex narrative voices, and ambiguous
interpretations breaks away from the authoritative Victorian narrator and introduces a more
fluid, interpretive style. Rather than providing clear moral judgments, James invites the
reader to navigate uncertainty, multiple perspectives, and psychological depth. This
emphasis on subjectivity plays a crucial role in shaping the modernist concerns of writers
such as Virginia Woolf and James Joyce. Both Hardy and James reflect elements of
continuity with Victorian literature while simultaneously laying the groundwork for
modernism. They portray individuals in conflict with society, though in different ways.
Hardy focuses on the external pressures of class, tradition, and fate, while James
investigates internal conflicts rooted in perception, emotion, and moral hesitation. Their
differing methods represent two directions in which literature was evolving at the turn of
the century: one toward existential pessimism and social critique, the other toward
psychological exploration and experimental narrative form. Despite their stylistic
contrasts, the works of both authors contribute to dismantling the moral certainty and
narrative stability of Victorian novels. The legacy of Hardy and James is evident in the

major modernist writers of the twentieth century. Hardy’s exploration of human suffering,
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instinct, and social injustice influenced D. H. Lawrence and other novelists concerned with
emotional repression and societal constraints. James’s focus on consciousness and
narrative ambiguity shaped the development of the stream-of-consciousness technique and
inspired writers like Woolf and Faulkner.

CONCLUSION

The transition from Victorian to Modern literature cannot be understood without
examining the contributions of Thomas Hardy and Henry James. Hardy challenged the
moral and social ideals of Victorian society through his deterministic and tragic worldview,
while James reshaped the narrative form by emphasizing psychological depth and
subjective experience. Together, they mark the point where English literature began to turn
away from rigid realism and move toward the experimental, introspective, and ambiguous
qualities that characterize the modern literary era.
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